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LEATHERFACE. 


EXTZRIOR Day 


There is no sound. The sum is larger than the frane 
and white hot. A long, golden arc sweeps across tine 
upper right hand corner; it is che explosive, gaseous 
profile of the sun. There is a burst of lignt and a 
Liquid rope of moltent gases arcs into space and then 
slowly,. heavily falls back to the sun. 


The yellow-white sun nearly fills the frame. There is 


a low, crackling noise. The sum begins to disolve and to 


become an eys, tne purple slazed eye of a dead dog.. 
Plies swarm tne staring eye and the crackling noise 
becomes the buzzing of the flies. 


In the extreme foreground and to the right of center 
is the long dead and putrid carcass of a dog. The 
lower jaw, nearly ripped from the head, hangs wildly 
askew. The belly is a living, writhing mass of grey 
maggots;: flies swarm the purple, glazed eyes.. The 
carcass lies some feet from the shoulder of a narrow, 
chuckholed two lane highway..It-1s miday and midsummer 
and the brutal southwestern sun blasts the dusty,. 
chocking landscape. The air is still and heavy.. 


In the background is the out of focus image of a van..- 
BEGIN CREDITS AND TITLES OVER 

Background noise is the sound of a radio being tuned.. 
Tidbits of a variety of news programs, music and” 
commercails are neard. The news programs detail an 
unusual number of natural disasters. 


FRANKLIN (VOICE OVER) 
Did. you feél my ribs? 


. ,, SALLY (VOICE OVER) 
Yes. I couldn't feel anything. 


PAM (VOICE OVER) 
We're all just victims of the tines. 


The focus of the camera begins to change and as it 
_ changes a white.van pared on the road shouldér in 


Cont.. 


Conte. 


the background becomes distinct. 


“FRANKLIN (VOICE OVER) ©, 
Here.... Put your fingers here. " 


Before the camera has completed its change of focus: 
the side door of the van opens and Kirk, a handsome,, 
well built -young man leaps out, turns to face the 
interlor of tne van and begins struggling to renove- 
two long boards. He is assisted by an auburn haired 
girl, Pam, who remains inside the van. The thin 
silvery tincleling of tiny bells comes from the 
interior of the van. 


KIRK (VOICE OVER) 
Your old chair could use a band-aid too.’ 


FRANKLIN (VOICE OVzR) 
There you feel that space. 


JERRY (VOICE OVER) 
What's that supposed to mean? The sods 
are against us. : 


sPAM (VOICE OVER) 
No. It's because Saturn's in retrograde. 


JERRY (VOICE OVER) 
We're star crossed. Is that it? 


FRANKLIN (VOICE oVzR) 
OWnuwwww. There. You feel that space? 


A young man, Jerry,,can be seen behind the wheel of the 


van and opposite him and nearer the camera is seated 
@ beautiful blond girl, Sally. 


Kirk has.made a makeshift ramp of the two boards. 


Franklin,,a young man in a wheelchair, appears at the 
door of the van. He is assisted by the auburn haired 
girl, Pam who wears a bracelet from which dangle tiny 
silvery tells. Kirk aiso assists and together they 
mManuever Franklin dow the sagging ramp to the ground.. 
Kirk wheels Franklin around the corer of the van and 
away from the highway.’ Pam sits in the doorway of the 
vane 


CUT Tor 


The far side of the van;: Franklin and Kirk walk into 
frame from the highway side of the van. 


Conte 
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SALLY (VOICE OVER) 
Noveese It feels’ O.K. to me.. 


PAM (VOICE oV=R) 
Not exactly. 


KIRK (VOICE OVER) 
(Teasing) 
You asked for it. 


JERRY (VOICE OVER) 
So what's retrograde? 


PAM (VOICE OVER) 
Well...I don't kmow if [ can explain 
it. I thinkeose 


KIRK (VOICE OVER) 
Don't believe it. 


PAM (VOICE OVER, CONT...) 
Beleit's Like when onesoee 


Heyond the shoulder of. the road is a steep, rocky 
hillside. Kirk wheels Franklin down the hill a few 
yards and stops just beyond a clump or gnarled cedar. 
He then turns and heads for the van.. 


Pranklin wriggles forward in his chair, uzips his 
trousers and relieves himself on the ground in front 
of the chair. 


PAM (VOICE OVER, CONT..) 
ees planet passes another one-=it would have 
to be going faster, I guess, or be closer 
to the sun--and its orbit.'... 


FRANKLIN (VOICE OVER) 
Tr don't believe in that stuff.. 


SALLY (VOICE OVER) 
You dont believe in anything. 


PAM (VOICE OVER, CONT.) 
ecoeis elleptical SO Lt'seece. 


JERRY (VOICE OVER) 
You shouldn't. 


KRIK (VOICE OVER) 
Nobody ever told Frankln the moon affects 
the tide. 
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Pan (VOICE OVER) 
eeeGoing atay from youses 


JERRY (VOICE OVER) 
(Teasing) 
Ah! I hear the loonies really get grazy 
when there's a full moon. (To Pam) Sorry. 
Go ahead. 


SALLY (VOICE OVER) 
Do they really. That's funny. 
There is a distant rumbling and then a giant diesel, 
two trailers in tandem, tops the crest of the nearest 
Will. The diesel roars past the windblast rocking the 
van. Kirk, approaching the van, is buffeted by the blast. 


PRANKLIN 
Alilileeeeeece! 


STOP CREDITS AND TITLES 
CUD TO: 
Down the slope Franklin careens out of control. 


CUT TO: 


Kirk, Pam, Jerry and Sally react to Franklin's delima. 
CUT TO: 


Franklin slides and bounces over the loose, shifting,, 
rough earth, rusning headlong in a flash of rocky debris 
down the slope. Clumps like bearded heads of sere 
buffalo grass smash the wheels rearing and tossing 
the rushing chair; stunted spiny,growths, hairy clawing 
cedar and serubby, gnarled oak rip and tear at nim as- 
he hurtles past. He hauls desperately on tne nand brake 
to no avail, takes tne hot rubher wheels in his hands 
and is nearly throw from she cnair the flesn Surned 
from his palms. Twoaerd the botton of the hill the 
slope drops in snort. stens from rocky table to taole. 
Franklin reaches the first step and is launched into 
the air. de lands with’a terrific crash some ten feet 
beyond and nearly upon the next step. The table is 
strewn with rough and broken plates of rack and as 
he 1s upon the next step the chair bounces over a 
large loose plate and topples as they become airbourne. 
Franklin crashes heavily to she ground and slides to: 
x & helt against the gnarled scrubby stump of an ancient 
/ cedar. The chair leaps the sable and crashes on the 
rocks at the tase of the slope. 
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& 


Franklin lies motionless crumpled against the tree 
stunmpe 


cur To: 


Pam and Sally are huddled anxiously close together 
beside the van; Kirk and Jerry lsap dow the slope. 


cur To: 
There is a low moan from Pranklin.. 


FRANKLIN 
OWWwrnwWe 


One frail arm begins to creep forward. Thin talon 
like fingers clutch at-a rocky extrusion,, tighten, 
the arm strains and Franklin drags his useless 

legs slowly forward... 

cur TO: 

EXTERIOR DAY 

The van is passing through a small towm. The tow 

has apparently seen better days. Much of the business 
district is boarded up and a number of the residences 
are seemingly vacant. . 

The tuning of the radio continues. 

CONTINUES CREDITS AND TITLES OVER 

INTERIOR Day VAN 

The van is a carnival of junk;:it is littered with 
camping and sking gear, its walls crudely sprayed with 
polyurethane foan. 


Jerry,.a@ young men, 25, with short curly red hair, 
drives. Sally 1s seated opposite nim but has twisted 


in her seat and faces the rear of the van where Frantlin 


is seated in nis wheel chair directly behind Jerry. 
Franklin toys with a cheap switchblade imife. Kiri 
ig seated on the floor opposite Franklin. Pam is in 
the rear but. leans ovér the front seat talking to 
Jerry... 
PAK (Cont.) : 
Well,, Saturn looks like it's going baciward 
when the other planet starts catching up.. 


Cont.. 
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FRANKLIN 
(To sally) 
Hey! This 13 Newt. 
SALLY 
Newt? 
JERRY 


: (He is baiting Pam) 
It's in retrograde when it looks like its 
going tackward. But it's not really. Yeah,, 
I get 1t.. 


FRANKLIN 
Grandpa's old house isn't far from here. 


PAM 4 
Alright. Listen. (She picks up a book and 


reads from it.) "The condition of retrogradatione..: 


SALLY 
Oh, let's go by and see it! 
PAM (Cont.) 
"“,eels contrary or inharmonous to the regular 
direction of actual movement in the zodlace.e 
KIRK 
You guys don't know when to quit. 


PRANKLIN 
Yeah! 


PAM (Cont. ) 2 
",eeand is in that respect evil." Uh..."When 


nalefic Planets are in retrograde..." SaturmnIs malefic, 


".eethelr malefic is increased." 


JERRY 
What's malefic? 


PAM 
That means they cause vad things to happen. 
Saturn's abad influence anytime but 
especailly now “cause it's in retrograde. 


SALLY 
Jerrye..? 
JERRY 
(To Kirk) 


Hey,.man, you belileve all this stuff your old 
lady's telling me? 


| 
| 
& 
| 
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KRIK | 
I don't know, You got a better reason? 
SALLY © 
TErTyY ooo? | 
Patt ; 


I didn't say it necessarily caused it. It 
just happens that way. Nothing goes right 
when Saturn's in retrograde. 


SALLY 
Me and Franklin want to go by our Grandfather's- 
old house. It near here.. 


Pranklin pulls his shirtcollar away from his throat 
then wipes nis oily face with his shirtail. ' 


FRANKLIN 
Ugh. It's hot. It's making me crazy. 


Pan 
How can you explain everything golng wrong. 
Not just one thing or a@ coup; eof things, 
everything. 


JERRY 
(To Sally, teasing) 
You don't want to do that. 
END CREDITS AND TITLES 


EXTERIOR DaY:- GRAVEYARD 


Close up of hand and forearm of sheet covered body, The 
body has evidently not been dead for long as the flesh, 
though grey and dloated,,has not yet begun to decay and 
the burial clothing is in good condition. 


The focus changes;: the hand and forearm go soft and the 
background comes in sharp. There is a great deal of activity, 
noise and confusion in the graveyard.. 


Uniformed sheriffs deputies scuttle back and forth;: laborers- 
are at work over several of the graves..A crowd of locals 
has gathered at the entrance to the graveyard. Several 

dozen cars are parked on either side of the highway 
bordering the graveyard..A uniformed denuty stands at the 
entry and waves slow moving gawlking travelers dow the 
highway and restrains curious locals and persistant news: 
peovle. 


CUT TO: 


Ai group of locals has gathered around @ battered pickup 
parked on the shoulder of the highway. A women is in the 
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cab of the pickup;: she cradles a fitfull infant in her 
arms..Snall children mm shouting in and out of the 
group gathered around the pickup. In the truck bed 
there is a washtub full of beer and ice. At the fringe 
of the group are several women;:they rarely speak 
and make themselves as inconspicuous es possible. 
The men include a burly middleaged red faced tan, 
@ younger-men, about 35, wearing western clothing,. 
a@ swarthy dark haired man with a prominent stomach, 
several teenage boys, and one very old man who squats 
beside a car parked beside the pickup. Beer is much 
in evidence, 


Noise from the. other elements of the 
erowd can be heard. 
CUT TO: 


Claseup of swarthy, beer bellied man opening Longneck bottle 
of Shiner beer on cah of pickup.. 


CUT TOs: - 
Cut to closeup of pock marked man gesturing with stogie. 


RED 


T wouldn't give you jackshit for ever one ot 

them turds.. (He hitches up his sagging kaki 
trousers) And don't give me none of that civil 
rights crap..Civil rights my ass.. Them sombitches: 
sit up there in Washington ain't never seem the 
kind of scum they got in a county jail. 


cur To: 
Closeup of young man in western clothes. 


CcoWwBOoY 
Hell, Jack,. you kmow me. I ain't got no time 
for them fat ass lawyers. 


CUT TO: 
Tight*shot of’entire groups. 
RED 
I mow you don't. I kmow your daddy and he wipped 
your butt when you needed ite Ain't that right. 
COWBOY 
You're right. 
BED 
Godamn right I'm right.. 


Conte. 
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Io) BEER BELLY 

i I can remember my daddy taking a stick to my - 
young ass a time or two myself. Didn't hurt me 
none. 


RED 
Done you good. 


OLD MAN 
They's some you can't never do nothin’ with tem. 


& thin, leathery skinned,. middle aged aan joins the croup. 


THIN MAN 
They done found two more empty sraves.. 
* RED: 
(Shakes head in righteous disgust) 
Must be somebody escaped from the state nospitale. 


THIN MAN 
They say it's got to be somebody from these parts. 
They just taking bodies ain't been in the ground 
more than a day or two near as they can figure.. 
WOMAN. 


sy Mrs. Culpepper said she seen some lights: BARS. 
ana around out here not more than a week ago.. 


OLD: HAN 
_ It don't come as no surprise to me.. 


RED 
What are you talking about old man? 


OLD MAN. 
They's just some things happened’ in my time not 
many can tell about... 
7 + # EATSRIOR DAY: VAN ON HIGHWAY 
The van approaches the graveyard... 
8 INTERIOR DAY: VAN ON HIGHWAY 
. SALLY 
(Looks ahead to graveyard) 
What's that? 
Franklin wheels around to face forward.. 


Conte. 
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Cy) FRANKLIN ! 
are : Hey! Slow down.. Stop. I think this is-where | 

) : Grandpa's buried. (To Sally) Isn't that the | 
place. H 


SALLY 
I think sot 


They have slowed almost to a stop and are now before the 
entrance to the graveyard. 


FRANKLIN ; 
Ask him what happened. (Referring to the deputy 
guarding the entry) 


JERRY 
Hey, what happened? 


} DEPUTY 
} (Weves then on.) 
Move on. Move on. | 


9. EXTERIOR DAY: GRAVEYARD ENTRY ! 


The deputy waves them on and they pull away. 
1 4 10 INTERIOR DAY:: VAN BEFORE GRAVEYARD: 
FRANKLIN 
Pull over. Pull over there.. Let's find out what's 
going one. 


The van moves slowly up the highway wtil it comes: abreast 
the group of ‘locals which includes the pock faced man.. 


Franklin cranes his-head out the window and yells to them.. 


FRANKLIN 
What. happened? 


11 EXTERIOR Dav: GRAVEYARD: 
The locals look at the travelers.. 


cowBoY 
Been somebody broke into some graves. 


i TEENAGER 
They stole some bodies.. 


‘12> oyp to; SXTSRIOR Day: VAN 


The van has stopped on the shoulder of the road. Pan 
and Sally watch as Kirk and Jerry wheel Franklin down 
the makeshift rampe. 


13 


Cont. 
EXTERIOR DAY: GRAVEYARD 


Sally, Jerry, Kirk, Pam and Franklin join the group 
of locals. There follows various shots of introductions,, 
exchanges:of information. 


FRANKLIN 
What happened? My grandfather's buried here. 
Could we find out if anything happened te him.. 


RED: 
What's your grandaddy's name. 


BESR BELLY directs Franklin to the deputy who guards 
the entrance to the sraveyard. F 


BELLY Q 
You see that old boy standing up.there with 
the flashlight. That's the sherriff. You just 
tell him your-grandaddy's buried here. 


The cowboy sveaks to Jerry. He is very much taken with 
Sally and volunteers to direct ner to the sheriff. He 
takes Sally by the arm and leads her through the crowds. 


COWBOY 
Sey,, fellow, I'm going to gan off with your 
girl aninute. You don't mind doyou. (He smiles 
patronizingly and claps Jerry on the shoulder.) 


The cowboy has Sally by the arm and is pulling herv through 
the crowd.. He calls the deputy guarding the entry as he movess. 


COWBOY. 
Bill. Hey,, Bill. Over here.. 


He speaks to individuals in the crowd as they pass. 


COWBOY 
Let me through. This girls-grandaddy"s buried 
heres 


Sally is braless and her breasts bounce enticingly beneath 
the thin fabric of her teshirt.: Two teen age boys sit on 
top of the cab of an old truck watvh her and grin silly, 
adolescent grins at one another. 


Those persons in the crowd nearest to the graveyard cover 
their noses and mouthes with nandkercniefse The odorror 
the exhumed bodies is very strong. 


= 
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Frantlin wheels through the crowd toward the sheriff. 
He has some difficulty. The terrain 1s rough, the crowd 
dense and his chair badly damaged. 


Occasional tidbits of conversation are clear, above the 
general clamor of the crowd. 


CROWD... 

They done found more than one that's missing.. 

Sheriff says it-must have teen going on a: 
long time. 5 

Old. Bill shore is ripe and not dead a weelk.. 

You hear that..They just tore the head off 
and left the rest to rot.. 

Got any idea who done it. 

Why in hell would anybedy want to rob a poor 
mans. grave.. 


There is a bar ditch between the group of locals and the 
deputy. Franklin lets.-nimself down the incline and then 
cannot make it. up the far side..de spends the entire 
scene struggling to climb out of the bar ditch and’ 
calling for assistance, He is unheard or ignored.. 


Sally and the Cowboy talk with the deputy sheriff.. 


Jerry,.Kirk and Pam remain with the group of locels.. 
They lean against a car parked opposite the battered 
pickup. The red faced man is speaking. Kirk nurses.a 
beer given him by the locals. 


Cont... 
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RED 
He'd done chansed the tire and was about to throw 
the flat up in his truck when this guy come out of 
the graveyard drasging a body. Must have been in 
. there all the time and didn't even know Clyde was 
there.. Damn near stepped on him. Let* out a squeal’ 3 
like a bitch hog in heat. | 


A large, .hairy bear like man guffaws and begins to do his 
best to imitate a pig squealing. This continues through the 
next several lines... 


=p 

} (Cont. ) F 

' Hell it scared the living piss out of Clyde. He 
didn't know what happened.. 3 | 
| 
| 
, 

| | 


BEER BELLY 
Hell, he thought somebody'd been murdered.. 


Laughter from the group.. 
THIN MAN 


The hell of it was it's his own brother.. dadn't- é 
a been buried a week.. 


H Laughters. : 


‘ i TEENAGER 
Said he done @ hundred between here and town. 


SECOND TEENAGER 
That old truck of hissbe luck to do fifty on a 


good days 
a Pan 
He didn*t know it was his brother. 
RED 


Hell,. if he hadn't been pointed in the right 
direction he'd'a wound up in Hexico before he knew 
the difference. * 


; Sally and the Cowboy continue talking to the deputy. 
Franklin 1s still trapped in the bar ditch. 
Pam, Kirk and Jerry remain with the locals. 


é 5 Cont.. 
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QLD MAN 
esethings happen hereabouts they don't never tell 
about. I see things. ¥ 


od BEER BELLY 
Don't Let thatold man scare you. 
OLD: MAN 
You. see. They just say it's an old man talking.. 


Pock grins-and lifts-his ‘beer bottle in a toast to Kirk;; Kirk 
smiles and returns the toast. 


OLD MAN 
You laugh at an old man. They's-them that‘laugh 
and know better. 


PAM | 
I believe you.. ' 


| 
| 


14 EXTERIOR DAY: VAN ON HIGHWAY 


Tne van moves down the same narrow highway..Jerry and’ 
Sally are up front..Kirk, Pam and Franklin are in the 
reare. 


‘i JERRY 
Your grandfather's a vampire. That's:what it 
ise 


The van coughs, sputters and lags. 


KIRK. 
(To Jerry) 
We're going to have to fix that,.man, It's 
getting worse. 


SALLY 
He is not. He's still there.. 
JERRY 


HefS the king vampire. He doesn't ever have to 
do anything. The other vampires bring nim blood,. 


SALLY 


(Coughs) 
What's that? Cont.. 


‘al 
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JERRY 
(coughs, gasps.) 
L. don't. know. 


Jerry and Sally roll up their windows as quickly as possible. 


What 1s that? 
i FRANKLIN 


Hey,. that's that old slaughterhouse. Grandpa 
used to sell nis cattle there. 


KIRK 
Look at thate (Points ahead) 


I'S EXTERIOR DAY:- SLAUGATERHOUSZ 


They come abreast of huge pens. Cattle cover the hill like 
@ drown plague. They are so tightly packed and the yards so 
vast thetnothing but the red brown smear of their color can 


be seen.. 


FRANKLIN 
We have an uncle that works at one of these 
Places just outside of Houston. Look at those 
buildings. That's where then kill them. He was 
the guy that kills them..They even call him the 
Killer. They used to bash them in the head with 
@ sledge.os 


SALLY 
Ugh. I'd nate to work in a place like that. 


KIRK 
It's probably the only place around here people 
can work.. : 


FRANKLIN 
(Cont. ) 


evehammer’or something like that. Half the time it 
wouldn's kill them the first time and they would 
start squealing and freaking out and the suy would 
have to whack them two or three tines and then they 
would skin them sometimes even before they were 
déad. ’ 


16 INTERTOR VAN PAI 


That's horrible. 


(Shudders) 
Ugh. 


Cont.. 
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Pan 
People shouldn't kill other animals for food. 


, FRANKLIN 
They don't do 1¢ like thatanymore.. They have this 
big air gun Saing tnat shoots a bolt into their 
skull and then retracts. (He aims an imaginary 
gun) Bam,, bam, ban. 


SaLLy 
IT like meat..I just don’t Like to think about 
those places. 


; PAI 
Sally! That's. terrible. They're*still killing 
them; just because you don't have to see. 
Franklin mops his face with his shirtail. 


FRANKLIN 
It's hot.. 


They are approaching the main entrance to the slaughterhouse.. 
There is a large sign with the name of the slaughterhouse in 
large block letters. Beyond the entry there is a lone figure 


standing on the shoulder of the highway. Hearing the approaching. 


van he turns to face it and stick out his thumb. 


SALLY 
Hitchiker. 


JERRY 
Want to pick Aim up? 


KIRK 
Yeah. Pick him up. He'til asphyxiate out 
there. 


Pail 
What does he look like? 


FRANKLIN 
To hell with the son of a bitch. He's going to 
smsil Like that slaughterhouse, 


SaLLY™ : 
Hets<kind of wierd looking. (Enthustasticrlly,) 
Letts pick ain up. 


JERRY 
What do you want to do? 
Pam looks at the hitchiker 


Conte. 
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17 


Cont. ; - 


. PAM , 
He is wierd Looking. .Kirkwdecs 


KIRK 
Pick him up. 


Jerry begins to deaccelergte.. 
PAM 

eeodon't pick him up. (To Jerry) 

Don't stop. Don't stop. 
EXTERIOR DaY:: HIGHWAY 
They are almost beside the hitchikxer and the van has slowed 
and begun to veer to the shoulder of the road. The hitchiker 
assumes that they are stopping and runs toward the van,. a 
bulging gummy sack tied to his belt bangs against nis legs: 
as he runse.Jerry accelerates again ‘but the van cougs,. sputters 
and lags... 
INTERIOR DAY:- VAN 


KIRK 
Aw, pick him up. 


Jerry swerves off the highway and stops the vans 
: PAM 
Io don't think we should pick him up.. 


JERRY 
Relaz,, Pan, we'ill beat him up if he tries to 


get you. 

FRANKLIN 
The son of a bitch 1g going to stink up the 
vane 

SALLY 
It's been a bad day for you hasn't it. Poor 
Franklin. 

FRANKLIN . 
AWeees 


Kirk opens the side door to admit the hitchiker.. Tne 
hitchiker enters the van and seats himself quickly on 
the mattress. Kirk closes the door and sits down on the 
floor beside Pan, 


: > Cont.. 
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KIRK 
Let's go. 
The van take s off sputtering and coughing. 


The hitchiker 1s a strange looking man. Ze is young,. 
perhaps 25,. slender and fair complected. His nair is 


carrot colored,.fine and curly and clings tight to his 
bony skull..His fine boned face is marred by a strange 
discoloration which begins just below the right nostril 
and runs, increasing in breath, down the side of nis face. 
under his chin to his throat where it disappears beneath 


his kaki shir collar..ie syes,.one of which is almost 


18 


covered with a thick,. milky cataract, have a strange unfocused: 


look. about them..dis face and*arms are covered with 


amumber of small scabby sores. He wears faded" bluejeansr 
tucked into ancient combat boots;:a battered old' polaroid 
flash camera hangs from a leather thong around: his neck.. 
A‘strangely bulging gunny sack is tied at his waist and 
drags behind him. He is a bit breathless from his run. 


Franklin does not give him a chance to recover. 
IN 


FRANKEL: 
You getting off on the smell of all that. blood, 


man? 


The hitchiker looks at Pranklin in a vague way but does not 


respond for a long moment. 


HITCHIKER 
It's a good smell. 
SALLY 
Oh,,I don't like it. 
FRANKLIN 


I think we just picked up Dracula. 


Pam doesnot look at the hitchiker directly; she still feels" 


the edze of the panic which earlier touched her... 


Where you headed,,. man? 
* HUTCHIKER 
South. 


FRANKLIN 


You could have fooled me. I thought we were 
headed due north.. 


Conte. 
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The hitchiker turns his fuzzy stare on Franklin but does: 
’ not respond. 
bh Cy KIRK | 
Herhad'a little accident--still doesn't 


Al know where he is.- 
: FRANKLIN | 
You work at that place? 
HITCHIK=2: 
4 No.. | 
* 
4 : SALLY 
if How did you get stuck way out here? 
G 
| HITCHIKER 
I was at the slaughterhouse. 5 
FRANKLIN 
I have an uncle that works at a slaughterhouses. : 


My brother’ worked there,,my grandfathereece 
My family's always been in meat. 


FRANKLIN. 
A‘whole family of: draculas.. dey,. man,. di@ you go 
inte the slaughter room or whatever: they call ite. | 
The place where they shoot the. cattle with the 


BALLY | 

Don't start talking about thatplace again.. 
: 

| 


. air gun.. ‘ : 
AU TCHIKER 
Yes,.it's nice, out the gun. 
FRANKLIN ) 
I was there once with my uncle... 
HITCHIKER 


eeets not goad. The old way, with the sledge, 
is better; they die better... 


PAM 
(To Franklin) 
You like talking about norbid things. 


FRANKLIN 
How come? I thought the gun was better. 


HITCZIKER 
No,, I Like the old way better... A lot of people 
don't have work now with the new way.. 


} Cont.. 


CS . KIRK 
7) You used to do that? 


. FRANKLIN 
You do that,, man? 


HITCHIKER 
Yese.I was the killer.’ I don't do it anymore.. 


FRANKLIN 
How come, man? | 


PAM ! 
(Aside to Kirk) 
I can't believe he did that.. 


RITCHIKER 
Now I'm an artist..With the gun and mocking \ 
box they don't need'me anynore, Hl 
i 


SALLY. 
You're anvartist? Pam! gsam artist too.. 
She's: really good... 


9 FRANKLIN. 
Heyy o'e'e’ 


p HITCHIKER 
(a Yese.I don't like it now. With thegun it's no 


. ATe you a painter or what? TI ‘mow this 
crazy artist. He never Imows what he's 
doing. 


C 


° HITCHIKER: 
I work with leather. I'm a sculptor too, 


FRANKLIN 
Hey,, man,, I was in ‘theres They had blood about 
UP Coes. 


SALLY _ ; 
(Laughing) Oh. I needione of those hanmers 
(Motions es ts chisling at Jerry's head) ror 
Jerry;: he's so hexdheaded.. 
i FRANKLIN 
j eosyour ankles covering this giant room. There: 
i were these big cow heads“ they had cut off sticking 
up out-of the blood, 


HITCHIKER 
It's that way now..You likedit? 


Cont.. 
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Conte 


FRANKLIN 
Sure. Lots of blood and guts. They dump all 
the entrals and nead and...! 


The hitchiker reaches inte his shirt and pulls out a sheaf 
of yellowed polaroid shapshots. A large pouch made of two 
cows earsccrudely sewn together and slung around his. neck 
with a leather thong falls out of his shirtfront.. de hands 
the photographs proudly to Franklin.' 


FRANKLIN 
ew and stuff they don't use in one places and sell 
it te the glue factory or someplace Like that.. 


HITCHIKER. 
Here. 
Pranklin takes the photos. . 
HITCHIKER 
They don't send the heads away. 
“FRANKLIN 
(Looks at photos) 
jamn | 
SALLY’ 
Let-me sees. 
HITCHIKER 
They makeoes: 
FRANKLIN 


You took. these,, huh? 


: HITCHIKER 
Yese You like then? 


SALLY © 
_ Franklin.... (She fidgets to look at: 
i pictures) 


Franklin shakes his head in wonders 


HITCHIKER 
They make head cheese.. Except for the tongue 
they boil’ the head’ and scrape tne bone clean 
of flesh..All the parts-are used:- nothing is 
wasted.. The jowels,. the eyes, even the muscles: 


SALLY 
Ughe 

HITCHIKER 
escand ligaments and the fleshy parts from the 
nose and gums..They put everything into a jelly 
of fatseece 


Conte. 
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18 Cont. \ 22 


FRANKLIN 
Look at this. 


He waves=the snapshots in Pams face. 


HITCHIKER 
eoanhé, fleshy.parts-from the nose andes 
19 Still saoTs 
There-is a shot of the slaughter room ankle deep in blood;; 
the severed heads of cattle are scattered about the room. 
Another shows the Killer with the air gun firing a slug 
into a squealing steer and still another shows a room 
lined with beef halves-hung on meat hooks. 


20 INT. Van 
Pam wavessthe photes away.. 


PAM 
Ugh.'.You are making me sick. Why do youlike 
killing so much. 


Franklin shows photos to Sally. 
HITCHIKER 


eeeSUmse. They put Su SEYCHIRE intoa jelly 
of fatseces’ 


FRANKLIN 
‘Wow,. I didn't know that's what's in that stuff.. 


HITICZIKER 
It's very good..You like ite. 


SALLY 
Ugh..I don't see now anybody could eat that 
jumke. Returns photo to Franklin: 


FRANKLIN 
Oh,, I like it. It’s good..- 


Franklin returns the photos to the hitchiker, 


PAM 
It sounds horrible..Talk about something else: 


FRANKLIN 
Aw, you would probably like it 1f you didn't know 
what was in 1t.. 


PAM 
No I wouldn't and T wish you would quit. 


FRANKLIN 
AWe'eo! 


Cont. 
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20 Cont... 3 


KIRK 
Come on,, Franklin, youfrs making everybody sick. 


FRANKLIN 
OKen Ooke. 


Franklin is-disappointed and sits glumly for a while. The 
others are silent..After a time Franklin brings -out his 
switchblade and begins toying with it. The hitchiker watches 
with interest.. Franklin gradually works himself into a frenzy.. 
The hitchiker becomes more andmore-alert as he watches Franklin: 
he begins to grind his teeth audibly.. Pam notices:and calls: 
Kirks attention to it; he shrugs. There ts snough engine noise: 
that Jerry and Sally do not hear. On one or two occasions it 
seems as if the hitchiker is going to reach for the lmife but 

he visibly restrains himself... 


JERRY 
We'ree going to have to stop for gas fairly 
soon... ; 


HITCHIKER 
There is a place not far. 


JERRY 
Good enough... 


The conversation interrupts Franklin and he momentarily 
slackens his fren,led toying with the switchblades. The 
hitchiker suddenly and deftly takes the stitchblade from his 
hands. Pam gasps;: Kirk watches warily but in silence..The 
hitchhiker ts oblivious to then.. Jerry and Sally are -unaware 
ef the situation.. Pranklin,. startled,. watches with intense 
curiosity..The hitchiker examines the knife carefully, closes- 
its blade, further examines the fnife,. presses-its spring 
butten and the blade springs open, examines it still further 
and then very slowly and deliverately puts the blade against 
the fleshy part of his hand ‘below the thumb and seems about 
to test its sharpness but instead presses the blade deliberately; 
into his flesh.. Franklin is awed, Pam horrified and Kirk 
disgusted. 


Pai 
What are you doing? 
KIRK 
Put that Imife away.. 
Sally turns to-see the cause of the commotion;; Jerry turns 
back briefly then returns to his driving,. glancing periodacally 
into the rearview mirror. 


Conte. 
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20. Cont. . 


21 


22 


The hitchixer-looks at Kirk briefly, then wipes~the knife. 
on his sleeve,.folds the blade away and returns it to 
Franklin. Franklin takes: the knife in reverent silence.. 


SALLY 
What did you do to yourself.’. 


The hitchiker puts his hand‘into his mout and bites dowr 
on the wound. : 


SALLY 
Ugh. How can you de that? 


The hitchiker pulls a trouser leg from his boot and reaches 
into the taghtly laced boot and comes out with an ancient, 
rusted straight razor. 


PAM 
(Aside to Kiztr) 
This is making me sick. Can't we let him off 
somewhere? 


: HITCHIKER 
I‘have this knifes 


KIRK 
You can put. that away too.. 


HITCHIKER 
Yescits a good knife... 


He flips the blade open,, examines it briefly, then returns 
it quietly to his boote. 


EXTERIOR DAY: VAN ON HIGHWAY 


The landscape is gradually changin..It is less rocky. 
Between the nills are small valleys with deep black soils 
some are under cultivation.. The hillsides are tinbered 
and the trees are denser;, taller and the undergrowth is 
green, thick and tangled.. 


INTERIOR DAY: VAN ON HIGHWAY 


The hitchikers vague stare is Pixed on Sally. He stares 
unwaveringly for an uncomfortably long time.. Franklin, in 
turn, is staring at tne hitchiker.. After atime Franklin 
realizes that the hitchiker is staring at Sally and’ ne: 


Cont.. 
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22 Cont... 
) CY turns to look at‘her. Sally,. sensing the stares'or catching the: x 
5 movement of Franklins head,.turn, sees the hitchikerstare and ~~ | 
4 smiles wncomfortably. ; 
; EITCHIKER 
is This girl 1s your wife, 
; Jerry is wmaware the hitchiker 1s speaking to him. 


} Pat 
Terrye's'ee! 


HITCHIKER: 
That's good.. She's a good girl. 


JERRY 
Ohe UNse'eieno. My friend...my girlfriend. 
: Sally 1s a little startled, a bit embarassed... 


SALLY 
Thank you. | 
) RITCHIKER 
(To Pam) 
You're a nice girl too.. 
~ Pam laughs nervously. 
PAI 
Thanks.'o'.') You're a nice guy. 
PRANKLIN 


We're all nices. 
; HITCHTXER 

Yes.. You're all nice, (To Franklin) But you 

are too thin. 


FRANKLIN 
What difference does that make... 


He 1s upset and begins to toy with his switchblade... 


Cont.. 
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22 cont. 


FRANKLIN 
~ It's hot in here.. 


HRITCHIKER 
(To Franilin) 
a ‘Where do you come from? 
FRANKLIN: 
Wesbeen to Colorado,. New Mexicos. Kind of a 
vacation,. looking for land ‘too.. 


: KTRK 
| ; y Doing a little sking. 

HITCHIKER = 
TF mean where do you live? 


FRANKLIN 
Oh. .Houstone. We'te all from Houston.. 
; HITCHIKER 
Your parents live there too? 
7 om) FRANKLIN 
‘ What? oh, yeah. 


'  AITCRIKER 
And this girl. (He nods toward Sally.) 


> 
{ 


: : FRANKLIN 
What about Sally? 


SALLY’ 
What? What about me? 


HITCHIKER 
Where are your parents? 


SALLY 
Where are ny.’ parents? 


HITCHIKER 
' Yese. 
SALLY 
(Laughs) 
What kind of question is tnat? Where are ny 
parents. How snould I know? My mother's probably 
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22 cont. 
O SALLY : 
(Cont. ) 


eeeabout half drumk on martinis and my father's: 
probably playing solf.. Where are: yours? 


| : HITCHIKER | 
. I mean where do they live? | 

PAM 
(Aside to Kirk) | 


What does he want ot know all that stuff for? 
We don't even kmow aim. 


KIRKE 
How should I kmow? 
SALLY 


Oh, ohe..where do they live. In Houston. They 
Live im Houston... Why? 


HITCHIKER 
Do they know you're coming to Houston? 
’ JERRY 
Who told you we were going to Houston? 
HITCEIKER 
(Indicates Franklin) 


This man.. 


Pan 
(&side to Kirle) 
Let's tell nim we can't take him any further when 
we stop for gas.. 


HITCHIKER 
My home is. close to this road. You could tale: 
me theres. : 


Pam gives Kirk a furtive warning nudge... 


KIRK 
Well, man,,I don’t imow, We're in pretty much 
of a hurry.. How far is it from the highway.: 


RITCIIKER 
Oh, it's very closs.. 


SALLY” 
Couldn't you just walk. .T mean if it's 
SO Closeé.e.. 
Cont.. 


22 cont. - 


HITCHIKER 
-. - (Shrugs) 
You could nave supper with us. (To FranicLin) 
You like head chneese.. ily brother makes it good.. 
He always has some. 


SALLY 
Not that stuff you were talking about a while ~ 
ago. Ugh. 

KIRK 


I think we better-push on, man.. Sorry. 


The hitchiker shrugs sullenly and ts silent for a moment 
then he turns to Franklin who ls absently toying with his- 
switchblade, raises his battered camera and focuses on 
Franklin. There is a flash of light es one of the ancient 
flash bulbs pops.. Franklin looks up startled,, sees’ the 
camera and smiles. Sally turns to see what 1s going on and 
Jerry glances in the rearview mirror.. Kirk and Pam watch 
a little startled... 


FRANKLIN 
You took mu picture. 


AITORIXER 
Yes. 
23 STILL sxot 
All walt with curiosity for the polaroid 'to develop... after: 
the necessary time the nitchiker pulls the photograph from 
the camera.. It 1s a very ba: scolored print.. The film 
is evidently old. The hitchixer extends tne print ot Franklin 
Pam and Kirk nove for take a looke. 
24 INT. Day VAN 
FRANKLIN 


It. didn't turn out so good... 


RITCEIZER 
It's nice,see.. (Indicates Franklins bruised 
and seraped facesin the dark print) It tells 
about your sccident. 
KIRK 


(Laughs) 
You look worse for real.. 


He sits back against the wall; Pam moves with him... 


PAM 
I think you look nice. 


SALLY 
Let me see.. 


Cont,. 


24 conte. 
Franklin turns and extends the photograph to Sally | 
It's kind of dark but you can see 
ny facee. | 
| 


Sally takes the photo and turns forward in her seat. 


, HITCHIKER | 
(fo Franklin) You can pay me now, 
y PRANKLIN 
suis | 
| HITCHIKER 


Two dollars..It's a good picture. 


KIRK 
'y : You want him to pay you for that’ | 
pleture? 
'G He issamaged and angered... 
: Sally hands the picture to Franklin. 


SALLY 


It's.not really a very good picture 
of you. 


KIRK ‘ 
Not for two dollars anyway. 
: SALLY 
Pro dollars? 
: . HITCHIKER 
Yess You can buy it for hime. 
KIRK 


Hey, man, that's enough.. (To Franklin] 
Give him the damn picture, 


Cont. 
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30 


Conte 


Franklin returns the photo. .Thne growing hostility has: made: 
him nervous and after returning the photo he begings to fidgit.' 


The hitchiker takes:the photo and stares at for a long 
monent..PAH avoids looking at anyone. Kirk angrily stares 
at the opposite wall.. 


SALLY 
(Aside to. Jerry) 
That guy wanted Franklin to pay him 2 dollars 
for that picture. . 


JERRY 
You're kidding.. 


SALLY 
No. He wassserious.. 


The hitchiker places the photo on the floor at. hisfeet.. and! 
from the cow ear pouch extracts a small bundle tightly 
wrapped in aluminum foil. He umwraps-the foil and from it- 
pours a mound of silvery powder on the photo,, rewraps’ the 
foil and places the package hack in his pouch.. He ther 
moulds. the powder into a cone, looks up to see Kirk watching 
and smiles,. then strikes a match and applies-it to the rowdem 
There-is a small fiery explosion of white light and the 

face of the photograph is seared.. He spits on the Lingering 
flames..The damp,, charred powder gives-off a dense malodorous: 
smoke, 


Jerry brakes -hard’and wheels the van to the side of the roads. 
The passensers are thrown forward in the van and there is 
much confusion, scrambling for fotting,. ete. Kirk picks up: 

a ski pole and points it threateningly at the nitchiker.. 


. FRANKLIN 
What? What? 
SALLY 
What happened? 
JERRY 
Heyt Dgmn.’. 
KIRK 


HEY, man.’.'o'.' 


PAM 
Oh.. (Wavescarms to clear smoke.) 


Conts. 
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Conte. 


aioe FRANKDIN 
: Roll down the window.. ca 


: KIRK. 
I've had' enough,, man..Time for you to go.. Jerry, 
stop this thing.. 


The hitchiker sweeps the charred photo into his pouch, stands: 
and suddenly his straight razor-is opened'in his hands he 
makes7a quick slash cutting Franklir across the back of the: 
hand,'..Franklin squeals and rears back in his chair.. Lirk 


+ swings-at the hitchiker-as the hitchiker Lunges for the side 


door,. The van has not yet come to a full stop and Jerry 
Grams the brake to the floor..Kirk is throw nearly into the 
front seat and the hitehiker escapes= through the side door... 
He tears open his wounded’ palm with his teeth and‘ smears: 
blood on the side of the van and as:he moves’ kicks-att 

the side of the van, the hubcans and the tires and’ spews 
saliva over the side of the van.. Kirk recovers:and leaps: 
out of the van brandisning the ski pole.. 


KIRK 
You little tastard.’.''.!. You better run your ass.. 


Jerry has stopped the van and leaps out hisdoor.. Thethitchiker 
breaks into a run and is quickly a safe distance from the var: 
he stops and turns: to face Kirk and Jerry who have stopped: 

at the rear of tne van and blows raspberries at them. 


The van pulls onto the highway;;it sputters, coughs and lags 
as it accelerates, ; 


INTERIOR DAY: VAN ON HIGHWAY 

Jerry drives, Sally sits opposite him.. Kirk,,Pam and Franklin 
are in the rear of the van. Sally leans over the front seat 
and bandages Franklin's wound. 


KIRK 
I'm about half ready to call a cop. 


FRANKLIN 
I could get tetnus. You see how rusty that old 
razor waye. 
JERRY 
That'ssthe last damm hitchiker I ever pick up.. 
: PAK 
Hey,. listen to Franklins horiscope.. "The news,, 
travel difficulties,, long range plans and upsetting 


Cont. 


; : 32 


26 Cont.. 
PAN 
(cont. ) : | 
eeepersons around you could make this a disturbing 
and unptedictable day..The events in the world are 
i not doing. much,. either,, to cheer one up.” 
JERRY | 
That's verfect. & | 
=. SALLY. 
y (To Franklin)’ , | 
} Iv think that will do you for now. You 
feel o.k.? 
JERRY 
Read Sally's... She's Capricorn.. 
| 
FRANKLIN 
Maybe we ought ot find a doctor.. I don't think 
I've had a tetnus shot in a long time.. 
PAN 
Unoh. Capricorn's ruled by Saturn.,.Let's sees... 
"There are moments when we cannot believess's | 
T think "la oe aie : 
nk you be alright,, +. s 
: 3 . _ ta Zouston,.. Sats, GALL we igat : 
— PAM 
(J (Cont. ) 


eoethat what is happening is really true. Pinch ' 
yourself and you may find out that it is." 
SALLY “ 
Oh,, you can't tell about thats Does it 
say anything else? S 


27 EXTERIOR DAY:: VAN ON SIGHWAY 
The van passes a narrow side road. Ahead perhaps a hundred 
yards are several weathered buildings::a single gasoline 
pump stands before one of the buildings... 
28° INTERIOR DAY: VAN ON HIGHWAY 
, FRANKLIN 
I’ think that might be the way to Grandpas old 
Place..Isn't that the road,. Sally? 
SALLY 
Oh,.I don't know. I don't remember, 
There's a place just ahead. We better go ahead and 
get some gas.. 


Cont.. 
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28 Cont.. 


‘ KIRK 
Find out if that's the right road. 
29 EXTERIOR DAY: SERVICE STATION 


The van pulls into a combination cafe and service station.. 
Several cars and a Pickup truck are parked in the dirk yard: 
beside the weathered, raw wooden buiidings..The van stops 
before the gas pump and Sally and Pam leap out-and trot 

off toward the restrooms. 


30° INTERIOR DAY: VAN AT SERVICE sTATION 


Kirk climbs into the front. seat.. 


KIRK 
(Nod toward rused’old gas pump) 
Think that thing works? 


: JERRY 
There's. some people inside.. 


Through the begrimed windows several people can be seen 
seated’ at tables. The people are a strange lot.. Though 
they can not be clearly seen it is apparent that they are 
not quite normal, 


KIRK 
(Shakes his head) 
Strange. 
JERRY 


I'll go see 1f I can get: somebody.. 


The sagging sereen door tangs open at that moment and a man 
somewhat past his middle years exits, blinks in the light 
then heads toward the van. 


FRANKLIN: 
Here comes somebody... 


When the old man is close 64 the cab Jerry speaks... 


JERRY 
Howdy.. 


The old man does not respond immediately but firs t leans down 
to rest "his arms on tne window of the van and pokes his head 
inside almost into Jerry's face and looks aro.und..Kirk and 
Franklin nod hello,. 


OLD. MAN 
Howdy, boys, what can I do for you? 


Conte. 
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va 

Cy JERRY 
: > We need'some gas. 

_ ; OLD HAN 
You need some gas, huhe 

} 


E KIRE 
Do you take credit cards? 


OLD MAN 
What kind of credit cards? 
KIRK 
Texaco, 
OLD’ MAN 


This look like a Texaco,. 


KIRK 
No. I just thought..... 


The old man interrupts Kirk,,ignores nim and speaks directly 


: to Jerry. 
OLD HAN 
} ; 5 . How much gas you got? 
(OO a 
ts . Ry 
We're about empty. 
OLD MAN 
Just come in here on fumes, that it? 
JERRY 


You're-right. We're even low on fumes.. Naw, 
we got maybe an eighth of a tank.. 


OLD MAN 
That's too tad.. 
; : JERRY 
: Yeah. .Why"s that.. 
OLD ifAN 
Go. no gas here.. 
JERRY 
Yeah. 
OLD: MAN 


My tank's empty. Seen the transport on the way. out 


Conte. 
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35 
30 Cont.. 


OLD MAN 
(Cont.') 
evethougn.. It be back throush sometime this 
afternoon and give me some gas.. 


JERRY 
Be this afternoon, huh? 


OLD HAN 
Yep..You boys ils welcome to stick around. I got 
. gsome-good barbque. 


FRANKLIN 
(To Jerry) 
Ask him how to get out to the old Franklin :place.! 


JERRY 
You kmow how to get to the old Franklin place.. 


OLD. MAN 
Pranklin:. place? 


FRANKLIN 
It*sra big old stone house up on a hill..I think 
maybe you take that road back there.. 


OLD HAN: 
Yeahe.Maybe*I° seen something like that up that 
waye.You boys don't want to go messing around 
no old ‘house now;: those old thing is*dangerous:: 
You liable to get hurt.. 


. JERRY 
We'll be carefull. 


F OLD NAN : 
Well now you ought not go messing around other folks 
property... Tney's some don't*like and’ don't. mind 
letting you know with a-little. buckshot,: 


FRANKLIN 
My father owns ite. = 


OLD MAN 
Thatvyour daddy's place,,hun. Well, I think you 
boys ought to stick around here and’ have some 
barbque.. That transport won't be too long.. 
31 EXTERIOR DAY SEXVIGS STATION 
The girls are out of the rest room now and Sally is trying 
to get Jerrys attention..Both stand a few yards behind the 
Old mane. The old man seeing Jerry's attention shift, turns 
to look at the girls.. 


Cont. 


31 cont... 
EXTERIOR-DAY:* SERVICE STATION-.- 


The old man faces:Pam and Sally.. j 


* OLD MAN 
| Howdy.’. . | 
PAM AND SALLY . ) 
Hie. 
SALLY © : 
(To Jerry) . 
Could I get a Dr.. Pepper? It's only a quarter.. 
JERRY 
Might as well.. 
; OLD -MaN 


(To Pan) 
Hot enough for you? 


PAM 
Oh,. it's terrible, especially in the van. 
OLD: MAN 


(To Sally?’ (Indicates an ancient vending machine) 
They's a machine. 


Ler ee ee ne gee 


He starts toward the cafe. 


OLD MAN 
You holler at me now if 4¢ don't work,! (To Jerry) 
Them girls don't want to go messing aroumg no old 
house. .You best stick around here.. 


: PAM 
Itm going to get*one too. 


The old man-walks:to the cafe. The girls head for the vending 


meshine.. 
KIRK 
We should have asked if theres another gas station 
close.. 
JERRY 
He would probably have told us if there was.. 
KIRK 
Wouldn't hurt to ask? 
32 CUT TO: 


ed Pam and Sally have bought soft drinks and are loitering 
As about,. talling.. 


Cont.. 
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Cont. 


cur To: 


Jerry opens the door of the van and starts toward the cafes. 
CUT TO: 


A‘strange looking,. poorly dressed and filthy child bursts cut 
of the cafe sobbing angrily.. He sees Jerry approach and still. 
sobbing rushes Jerry and tries to bite him on the thigh... . 

Jerry sidesteps him and ducks into the cafe shaking his head.. 


Cur TO INTERIOR VAN 


Franklin 1s toying with his switchblade again; he pushes-the 
blade slowly deep into the foam, withdraws it,. pushes-it in 
again, withdraws and over and over methodically and hypnotically. 


KIRK 
Franklin, you maniac; you're tearing up the van. 
Franklin looks:up startled. . 


PRANKLIN 
(Sheepi shly) 
Yegh,, I just start doing that.. 


Franklin has stopped and is examining the knife closely. 


FRANKLIN 
Hey,.I think there's still some of that guy's blood 
on it..Look at that..(He hands the kmife to Kirk) 
Think that's bloods. 


Kirk examines She kmife cursorily then returns it te Franklin. 


7 KIRK 
(Shrugs) 2 
I can't tell.. 


FRANKLIN 
(Examines the knife again) 
It's thood'alright.. That:guy cut the 
hell out of nimself,. Think you. could . 
do that«to yourself? 


KIRK 
Itm not that stupid. 


: PRANKLIN 
I don't know, It takes something to just sit there 
and cut yourself like that..You think I said’ some- 
to make him mad at me? 
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Cont.. 


EXTERIOR DAU: SERVICE STATION ; 

Jerry is inside the cafe talking to the old man. Theold man 
hands him something. They talx for a moment longer, the old 
man gesturing down the road and Jerry turns to leave.. 

CUT TOs , 

Sally:and Pam loiter near the highway. 

CUT TO:- 

Jerry leaves the cafe carrying a greasy brown paper bag. 
cur. To: 


Reaction of Girls seeing Jerry approach the van;: they hurry 
toward the van. 


INTERIOR DAY: VAN 
Jerry settles behind the wheel of the van. 


JERRY 
Nothing, man... Newt's the closest place to get gas. 


KIRK 
Guess we better hang around.. 
FRANKLIN: 
We're going ot go out to Grandpas old house aren't 
we?” 
EXTERIOR DAY: SERVICE STATION 


Pam and sally approach the van from the rear... When they are 
close to the van Sally suddenly stops. : 


SALLY 
Look at that! 


PAI 
What? 


Sally points to the bloody smear on the aide of the van.. 


PAN 
He smeared blood on the van. 


INTERIOR DAY: VAN aT SERVICE STATION 
The girls enter the van.. 


SALLY 
That guy smsared blood on the van. 


Conte: 
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39 
Cont.. 


KIRK 
Yeah, I know. 
PAM 


It looked a little like he might have tried to- 
write something. 


KIRK 
It didn't look like anything to me.. 


FRANKLIN 
What did he do? 


JERRY 
Ti got us some bartque. 


SALLY 
Oh,. can I nave some.. 


FRANKLIN 
He write something on the van? 


EXTERIOR DAY: VAN ON HIGHWAY . = 


The van pulls out of the service station and turns back up 
the highway..As it accelerates it sputters, coughs and lags.. 


INTERIOR DAY: VAN ON ZIGHWAY 
The van approaches the intersecting road. 
KIRK 
(Points-to raad) 
That must be it. 
- FRANKLIN 

Yeah. There's a creek and a swimming hole somewhere 
a:.F %.: imear.the house. We could go swimming... 
The van turns off the highway onto the intersecting road... 


PAN 
Oh, yeaho.Let's do,. 
SALLY 


(She ts working with sausage. )* 
Oh;, I didn't bring a bathing suit.. oh 
well.... Let me ene your Imifes 
Franklin hands Sally the switchblade.. 


FRANKLIN 
Sally.'s.'o 


SALLY 
Humeeoee’ 


Cont.. : 
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O. FRANSLIN 
‘ e You think that guy was-just trying to scare:us 
blowing up my picture? 


4 EXTERIOR DAY: RURAL 20AD 
The van approaches-the wreck of’ an old stone houses. 
45 INTERIOR Dax: VAN ON RURAL ROAD 
r That's it. That's ome thatold place.. 


KIRK 
Yeah. I'd sure like to have a thing like that. 


46 EXTERIOR DAY: SEFORE TYE STONE HOUSE 
The van pulls into the front yard of the old house. 


The old house must have once been magnificant. It is now 
a crumbling shell..The grounds are overgrow.. 


' 

Pam, Kirk, Jerry and Sally pile out of the van. Kirk 
and Jerry set up the ramp.and wheel Franklin to the 
ground. 

FRANKLIN 
Waten my hand! (He-holds his hand aloft.') 


a 


FRANKLIN 
Where’S the mark that guy made? 


KIRK 
(Indicates :bloody smear) 
Right there. 


Franklin wheels close to the mark.. 


KIRK : 
Where's that creek..I think me and Pam are going 


to go swimning.. 


FRANKLIN 
Oh,, I think it's off that way..There's probably 
an old trail. 
47 cut To: 
On the side of the van away from Franklin,. Fam,, Kirk, Sally 
and Jerry are grouped. 
Conte 
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47 


Kirk 
We're going to go and see if we can find that 
swinning hole, .Want to go? aml 


SALLY 
We didn't*bring anything.... 


KIRK 
What difference does that make? 


PAN 
You could weat what you have on.. Went 


JERRY: 


I'd like to look around this old place 
@ bit anyway.. 


48 CUT TO: 
Franklin on the opposite side of the van studying the mark.. 


Kirk approaches..Pam stands at a distance,, ready to go 


KIRK 
Hey,. Maneee. Me and Pam are taking off. 


FRANKLIN 
0.K.. 
KIRK 
(Looks at bloody smear) 
Strange..You think it means something... 


FRANKLIN 
I. don't know. 


He backs his chair away for a long look.. 
FRANKLIN 
Ti think Lt might be some-kind'of a symbol. 
Well,.we'll see you later, man. 


FRANKLIN. 
Where are Sally and Jerry? 


KIRK 
They're: going to stay nere.'. 


FRANKLIN 
O.Ke. 


Kirk leaves,. joins Fam and they move off into the woods. : 
Sally joins Franklin.. 
Conte. 
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48 Cont... 
re 3 SALLY 
La, " Wetre going to take a look inside.. 
: FRANKLIN 
2 5 Sally..'..'.You believe all thatstuff Pam was 
gaying about Saturn in retrograde? 
SALLY 
Oh,,I don't kmow. I guess so.. Everything 
means something. . 
49 INTERIOR DAY: STONE ZoUsE 
Franklin is wheeling around the ground floor,’ Jerry and’ 
Sally are-exploring the second story. Their footsteps 
can be heard ecoing hollowly through she old' house... 
FRANKLIN 
Sally.‘'.? 
Franklin looks up.. Footsteps come from directly overhead.. 
= FRANKLIN 
Sally? . : 
Sally calls down from above. . 
mm SALLY 
WE. What? 
FRANKLIN. 
That guy mignt try to follow us here. 
att; There 1s a brief silence. 


Don't be silly. 
cur TOs 


Sally, Jerry and Franklin are exploring the lower floor. 
Various shots of the three poking through rooms-of old house.: 


FRANKLIN : 
Unole Ed lived here a while after Grandpa died.. 
He had to move when they started laying people 
off at-the slaughterhouse. .Nobody's lived here 
since.as far es IT kmow. All the people around’ 
here Imow now to do is sleughter cattle. I guess 
& lot of them had to move avay or something... 


Conte. 
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Franklin wheels out onto a porch like area under’a cantilevered! 
S section of the old house.. There is a great deal of broken 

(S Slass on the floor and it pops, cr:nches and splinters under 
Ne! the wheels of Franklins chair.. 


2} 


Franklin stops suddenly..Zanging-in the corner of the porch 
is a crude wind chime or mobile of some sort made of sur 
bleached bones. 


FRANKLIN 
Sally,.Jerry,, come look at-thisz. 


2 Directly below the mobile is the skeleton ofa long deadi 
animal, Beneath theskeleton isthe remnant of an old woller 
blanket. 


FRANKLIN 
Sally! 


Sits 50 EXTERIOR FOREST DAY” 


ee. 


Kirk and Pam wall along a narrow,, overgrowm forrest tratl.e 7 


“BAM 
- Listen to me next time. I told you it was 
a bad time. 


KIRK 
Well, I think Houston is going to look pretty 
good.’ I wish we hadn't let Franklin drag us 
out here. 


PaM 
It's only a couple of hours to Houston. You 
will feel better after a stim. 


KIRK 
Hell,.I'm liable to drown, That would be about 
par for this trip. ed 


50 Cont.. 


PAM 
Look! - 


She points ahead at the tattered Temmants of a tent 
clinging to a rusted metal frame. 


KERK 
- Yeahs’. 
They stop. The remains-of a camp are some ten yards 
off the path. Beneath the rotted rag of a ten are the 
remains of two sleeping bags and the area around the 
tent is littered with rusted camping gear. They pause 
only briefly then turn to continue. As Kirk turms he 
sees at eye level,nailed to a tree through its face:an 
old pocket watch. 
KIRK 
Huh? 
He looks closer, touches the watch. 
- KIRK 
Did. you see this. ev 
Pam is beside him looking at the watch. 
PAM 
That's strange, huh? 
KIRK 
Yeah,, that was a good old watch. 


They move on. The path narrows as they continue and 
is more and more overgrown. g 


Cont. 
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45 
Cont. 
They walk in silence for a tine. 
: The path intersects a dry creek bed. 
KIRK . . 
Well,. I hope this isn't it.’ 
They look up and’down the creek bed for some sign of 
b water). There is none;;the creek looks as if it has | 
beemdry for some time. 3 , 
j FAM ae | 
; It's been a long time since Franklin was here.. | 
: 
‘ : KIRK 
Could bes. Let's try a little further,. O.K.2 
| PAM | 
: Let's go. : | 
They continue silently for approximately 25 yards..A 
low humming noise gradually comes up until it is 
chearly heard. 
xTRK : 
Hear that motor? 
PAM 
No.. Oh, ,yes I do now.. 
KIRE . 
Damn! Look at that.. 
BAM 
Oh,, look... .. 
Conte. 
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49 Conte. 46 


Almost upon the path a gnarled, grotesquely twisted 
old tree has grown up under the wrech of an ancient’ 
car, weaving its heavy limbs around the body and rearing 
the front end off the ground... 
They move slowly around the cars. 
; KIRK 
That’s been here a long time. 
PAM 
Yeahe 
KIRK 


Let's see where that noise is coming 
from. 


They continue on the path for another ten yars: before 


_ suddenly breaking from the forest. Before them is a 


large meadow. On the far side of the meadow set under 
towering trees 1s a huge, old and weathered mansion,. 

@ large once red barn and several ineidental outbuildings; 
no power lines run to the house and no automobiles: 

or stock are visible.i The motor noise comes-from the 


barn. ; 
EXTERIOR MEADOW Day 
KIRK 


Look at that‘old place. 
Pam 

Yeah.. Look: at-those old lightening rods. 

KIRK 


Yeah.' A-haumted house. Maybe they can 
tells us where the creek is.’ 


Kirk starts across the meadow... 
Pat 
Kirkele‘e'e! . 
; KIRK 
Look at that old barn,’ 


Conte. 
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PAM 
They might not like strangers. .'s's: 
KIRE 


Ifa! like to get some of that‘ old’ lumber. 


PaM. 
Kizica. a 
KIRE 
What? 
PAM 


Oh,, never mind.’ 
KIRK 


People probably come up here all the time 
looking for the creek. 


PAM 
You're right’. 


They are within 50 yards of the old house and within 
20 of the bam. It is now apparent that the motor 
noise is coming from the barn. The racket 1s terrific. 
and they are forced to raise their voices to make 
themselves heard to one another, The noise decreases: 
as they pass the barn and move nearer to the house. 


Patt 

It doesn't look like anybody's home. 
KIRK: 

What? 
Pak 


IT said....’ Forget it, How can they stand 
the noise? 


Contes: 
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52 Cont.. : 


KTRK 


They're probably used to it. Probably 
don't even hear it. 


They are now within a dozen yeerds of the house. 
PAM 
E going to wait here. O.K.? 
Kirk smiles and goes on. 
KTEE 
Chickens 


Pam. sticks her tongue out. Kirk runs:the remaining 
distance and bounds up the steps ami across the porch. 
He taps lightly on the doorframe,. thee sound of his 
imocking hardly audible above the motor noise, then 
steps back to survey the house..Something hard and 
brittle explodes wider his boot and he moves back 
another step to look.i At his feet ts what appears to 
be a tooth. He squats to inspect it; picks it up and’ 
examinesit.'.The weight of his step has chipped away: 
@ large piece but it is still very definitely a human 
teoth. There is.even a small gold filling. He-is 
surprised, curious and delighted with his discovery.: 
He stands and turns to Pam who is watching a few yards: 
away e 


KIRK 
Hey." ; 
Ee leaps down the steps and trots over to Pam 
KIRK 
Look at this. 
—" He hold the tooth up for examination.' 
KIRK 
I found it on the porch. 
Fam pushes his hand away. 
PAM. 
I don't want to touch it. 


Conti. 
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KIRK 
It's a human tooth. 
He fingers the tooth. 
PAM 
I'know... .You'te Crazy 
KIRK 
Itts even got the roots, see.. 
He pushes the tooth into her face*again. 
PAM 
Bon't.. 
She pushes his hand away. 
Pan 
We better go.. 
KIEK 
I!m going to check the barn. 


He bounds away before Pam can respond... 


PAM 
Kirk. 
Kirk yells over his shoulder. 
KIRK 


They might be in there.. 


He races to the barn door which is slightly ajar and 
pounds. on it loudly and shouts above the din. 


KIRK 
Anybody home.’. 
He does not wait for a response and peers through the: 
door the pulls it open. Pam follows lazily amused by 
his excitement. 
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52 Cont. 
KIRE 


Heyy, Pam.' (He look toward Pam}? 
Come look.. 


Pal 
What now? 
KIRK 


Come on.. 


53 INTERIOR DAY SARM 


Pam arrives before the open door..The din 1s terrific. 
The interior of the barn is packed with automobiles: 
ofevery sort and age. Far in a dim corner of the barn 
4s a huge unmuffled gasoline generator and beside it a: 
targe gasoline storage tank. 

$$ EXTERIOR DAY BEFORE SARN 


Look-at that. 
He shout at the top of hislungs to becheard above the 


dine 
PAM 
Wow. 
KIRK 
Can you believe it. 
PAM 


| ‘They might not like us-folling aroutti 
heres We better™go.. 


KIRK 
They've=got gas. Look at -that.. 


55 INT.. DAY BARN 
He points to the gas tank. 


56 EXT. DAY BEFORE SARN. : 
"i KIRK 
I'm going to check the house agains. 
He trots away.' 


Cont.. 
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f Pan 
Let’s just go... I don't care about swimming. 
KIRK 
(Yells to her) Ittill just take a second. 


und s. ‘away toward the house. 


He bo 
57 EXT DAY SWING. 


From a huge old live oak below the barm hangs an ancient 
swinging bench, Pam wanders: down the slope to the tree, 
tests $s gees then seats nerself and pushesooff.. 


§8 EXT.. DAY x 


59 


Kirk has run meg the house leapt “up on the porch, opened! 
the screen door and begun to pound vigorously on thes 
front door. To his surprise the front door is unlatched 
and opens wide unders his blowsy. He peers down what 

in the gloom appears to be a long narrow chute like 
hallwaye 


KIRK 


Hello. ‘body home?. 
INT. .DAY HOUSE aay beds. 
At the end of the hall a door opens into a lighted’ 
room... The far wall of the room is crowded with stuffed 
animal heads, The heads cover the wall from floor to 
ceiling. There are deer, elk, moose and bear and various 
other game animals and also the heads-of domestic aninals, . 
@ cow,a pig,, a horse-and a goat and a number of heads 
to saallito be distinguished at the distance..Kirk is 
delighted; he pokes his head into the hallway for a better 
look. The walls of the passageway are covered in 
cowhide. He cannot «see the stuffed heads any better 
and withdraws,, turns around’ to look for Pam. Pam is 


ing some 25 yards awaye. Kirk calls to here 
oo BECE.GtSS #7 ante sere i 


AY ZO0USE 
KIRK 


Pamel Come look at thise’. 
PAM 
What? 


Come looks 
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PAM 


No. We better so. 
INTERIOR HOUSE DAY . 2 
Kirk-iss disappointed that she is unwilling to join 
hin, hesitates briefly then darts into the house and 
down the hallway.' Near the end of the hallway he 
trips and nearly falls over and elevated wooden ramp, 
catchesshimself and moves-ahead. Hesis at the end of 
the passage and about to enter-the lighted room when 
ashuge, dark figure suddenly appears. Kirk catches" a: 
fleeting glimpse of a horrible leathery mask covering 
the face and hair of the figure, F 
and takes a quick step backward as he sees an arm raised’ 


“to strike. There is a high pitched piz like squeal 


ending in a hysterical whinny as the powerfull arn 
flashes downwamii and Kirk 1s struck a terrific: blow 
square on the forehead with an ugly blunt headed’ sledge 
hammer,.'. Kirk drops suddenly and 'slackly,. hitting the 
floor with a dull thud. He is still a brief moment 

and then his body begins to twitch and jerk in a final 
muscle: spasm. Tie sledge is raised slowly, high in 

the air and then plummets; smashing a final terrifying 
blow to Kirks head... 


EXTERIOR HOUSE DAY 
Pam has plucked a wildflower from a patch growing 
beneath the swing. She swings contentedly in the 


warm late afternoon sun. It is some time before she . 
realizes that Kirk hag nee returned. 


Kirk.'. 
There is no response-and she calls agains 
PAM 
Kirk... We'd better go, hon. 
Again there is no response.. She mounts:the steps.. 
PAM 
Kirk... 


She arrives at the open doorway and is suddenly timid.. 
She leans across the threshold and calls:softly.. 


Conte. 


62 52 cont. 


The door te the room at the end of the hall is now 
closed. Several doors open onto the hallway, Earlier 
all were closed;; now one toward the end of the hall 
on the left is open and through it a:dim, grey light 
filters into the hall.. 


Pam steps into the hallway calling softly for Kirke 
63 INTERIOR HOUS= Day 
PAM 
Where areeyou? 
Pam-enters the open doorway. 
PAM 


We have to go,, hon. Kirk? 
64. INL. DAY DINING ROCK : 
The room is heavily draped;; only a-dim light leaks- 
through the heavy drapes.. She is in what must: be a 
dining room. She can dimly see the dull white gleam 
of a cloth covered dining table surrounded by large,. 
65 grotesquely overstuffed chairs..3eyond a massive 
INT. arch at one end of the dining room is another room. 
LIWAL A hard; dusty shaft of sumlight stabs-the room from a 
LIVING slit in heavy drapes..Pam moves cautiously across 
BOOM the dining room and stands below the arch looking 
into the rooms The thin slit of sunlight provides 
some illumination and her eyes gradually become 
accustomed to the gloom.’ She calls tentatively.. 


PAM 
Kirk? 


The room is choking with furniture and accesories at 
first only dimly recognizable forms.. A= her: eyes:adjust 
shesees that the furniture is constructed of 
combinations of bone, meta}, wood and some sorts of thin 
leathery substance, At*first glance she recognizes 
animal forms, the bones and skulls of cows primarily 
and in lesser quantities the bones of smaller animals, 
goats; shesp, dogs end cats and others she does not 
recognize, Achill wet horror begins to well up inside - 
her;:her lips are sudienly dry.. Flanking a massive 
chair which seems to be the central piece in the roon 
are the grotesquely and crudely stuffed cats.. 
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The work 1s very crude and the form of the cats has 
been horribly distorted:: their bodies have an* 
awkward, bloated look, their coats are thin and mansy 
and their eyes and mouthes have been sewn: shut.. Then 
she 1s aware of the chair. It 1s constructed of human 
bones. Its arms are human forearms the hands dangling 
to touch the stuffed seat. The legs are human legs and 
the feet the bones of human feet... Beside the chair 
is a tall. floorlamp. The shade, a fluted cylinder 
made of some translucent leathery substance,. 1s suspended 
from the crook of a human spinal column;: the spinal : 
column rests on the butts of four complete sets of 
leg bones including the feet all crudely joined with 
& leathery binding... At the base of the lamp is a 
Magazine rack made from a human rigcage.. Scattered 
piled and heaped in the room are bits and pieces of 
human bones and skulls... Pam screams in horror, turns 
and mums from the roome. Halfway across the dining 
room she freezes..In the corner beyond the doorway 
through which she entered 1s a massive totem of human 
bones and skulls,,a grasping, leering, beconing giant 
with eight clutching arms and as many heads.. Bits-of 
leathery skin andtufts of human hair adorn the huge 
many legged dolls.:Leathery wings spread over its« 
many eyeless heads-and Hopes of human teeth decorate 
its. grisly, frames. 

66 INT. DAY saLL 
Pam screams and'rushes out the door and bolts blindly 
down the hallways. 


PAM 
Kirk! 


The main door at the end of the hall slams with a 
thundering crash and there is a- hysterical high 
pitehed,, pig like squeal. The huge masked figure stands 
squealing before the door, Pam.screams..5efore she 

can move,, almost before she is aware of the closing 
door and the presence of the leatherfaced figure,, He is upon 
hery. He wraps on long powerfull arm around. her body 
clamping her arms to her sides and lifts her into 

the air with and’ with the other arm he forces her 

head back almost to the point of breaking her neck and 
she can only struggle weakly and gargle raggedly 
against the brutal force closing her throat. She tries 
to bite but her jaws clap futily in the air.. She cam 
see the mask clearly now as she is rushed dom the 
hallway..It 1s a close fitting hood rather than a 
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mask, covering the entirehead and slit to accomodate 

the earse The face of the hood 1s human but shriveled 

and leathery. The hair is numan hair.: There is a throat 
piece which is tucked below the collar... Over his clothing 
the maskedfigure wears a heavy black rubber apron. They 
burst through the door at the end of the passage and 

into ailarge room. The room its a completely outfitted 
butchers shop and‘ kitchen.. With a-squeal the masked’ 
figure lifts Pam high into the air ard rushes her 

across. the room.. She feels a smooth warm prick and she 

is free high in the air impaled on the orutalsteel of 

@ meathook.. A. belt of meathooks rums the length of the 
center of the room.. Kirt hangs nearby nearly stripped: 

of flesh. Pam Kicks weakly,, her eyes roll in their sockets,, 
she triestto scream but her throat fills with blood and. 
she chokes and gags. Leatherface moves: swiftly... He-.strips: 
Kirks body of its remaining flesh,. lifts it from the 
Meathook and lays it om a huge butcher block. Blood 

pours from Pams mouth. Her hands flutter weakly;: her 

eyes have rolled back in her head and show only white.. 
Leatherface draws the starter rope of a gasoline powered’ 
Chain saw and Lt coughs then roars. Pam twitches faintly 
She coughs and spews a bloody mist clouding the air. 

The chain saw changes pitch as it bites into Kirk's flesh.. 


EXTERIOR DAY: STONES HOUSE ~ , = a oa 


There are three short loud blasts from the van's:horn,, a: 
longer grating bellow,, then silence. .It is dusie.. The> 
sun has fallen below the horizon and the light is now 
dim and tinged with purple and orange... Jerry and 
Franklin are gathered close to a small lamely flickering 
campfire. Sally approaches the fire from the van. 


SALLY 


(Smiling) Think maybe they're doing something 
y besides ‘swimming... 


JERRY 
(Laughs) sure. 
Franklin is staring into the flames of the campfire. 
The words seem to bring him tack from a state of 
semiconsciousness. He looks up at Jerry and Sally 


slightly dazed, wheels himself about and moves off in 
the direction of the van..He speaks ag he moves: and 
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56 
labors to give his words a:casual air he does not 
feel.’. 

|. FRANKLIN 
Think I*ill take another look at that 
things. 
Jerry wags his head’ and grins at Sally.. 
JERRY 
He's really got himself going.. 
Franklin is a Chaplinesque figure in his ‘battered’ 
wheelchair;; the damaged’ wheel flops oddly at each: 
turne ‘ 
Franklin stops and wheels around to face Jerry and 
Sally.. 
FRANKLIN 
Jerry. Hey,, there's this real witch,, Sybil 
Leek, that lives in Houstons. (He wheels 
around and continues toward’the van.) I 
Bet she'd know what that symbol means. 
Ee disappears around the far side of the vane. 
JERRY 
I thought you didn't believe in shat 
stuff. 
FRANKLIN 
(Call from the far side of the van) 
I don't. You don't think 1t means: 
anything?: 
SALLY 
Don't worry.. We*411 protect: you if he 
tries-to get you. 
FRANKLIN 
I'm not.. (Approaches campfire) 
Cont.. 
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SALLY 


(fo ferry) I'm.a little worried. They 
should have been back by nowe: 


FRANKLIN 

T bet-it's about me. 
JERRY 

He's going to kill you,. Pranklin.. 
FRANKLIN 

It probably doesn't mean anything, hun? 
SALLY 

You worry too much, relax}. 
FRANKLIN 


He'd never find us anyway,, huh? He 
doesn't even know our names. 


JERRY 
I gave hin your name,, Pranklin.. I told 
him where you live too.. He's going to 
get you. 

SALLY 
Terry. 


_ Franklin laughs nervously. 


FRANKLIN 
Huh, you don't even know where I live.. 

JERRY 
It doesn't make any difference. Ee'g: 
still going to get you..He told me he 
was going to kill youl 

FRANKLIN 
AWe 

Conte. 
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Franklin wheels about and heads slowly for the van. | 
SALLY 
I'm going: to honk again.. 
JERRY 
Give them time. 

Pranklin is rummaging about as much of the van as is- 
eet yenee: Fe sg pig emg aie the oper side 
SALLY 
“What do you need, Franklin.. 

FRANKLIN: 


I can’t find my knife.. Wouokd'you set up 
titecramp? 


SALLY - 
O.K. Just’a second..(To Jerry) I'm going 
to. honk again. 
Sally stand,, stretches and walks to the van. 
: SALLY 
Move a second and I'll set up the ramp.. 
FRANKLIN 


Oh,, 0.K.. 


He wheels himself out of the way and Sally leans the 
ramp against the van. 


SALLY 
OK. 
Franklin wheels his chair into position before the ramp.: 
Sally guides him up the ramp then climbs into the cab from 
the right. side,.leans over and gives three short blasts 
on the horn. : 
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JERRY 


That kmife won't do you any good,. Franklins. 
He likes that imife, remember. 


sally cLimbs out of the cab and starts for the campfire,. 
then turns to Franklin. 


” SALLY 


There's a flashlight in the glove>compartment.. 
Want me to get it-for you. 


FRANKLIN: 
If you don't mind. 
Sally reenters the cab, takes the flashlight from the 
glove compartment and hands it over the seat to Franklin 
then rejoins Jerry at the campfire. 
SALLY 
I think Franklin's really seared. - 
TERRY 
Aw, he love it. 
SALLE 
You shouldn't be so hard on hime 
: JERRY 
Why not? It's good for hime 
- ”* sanux 
Oh, I don't know..Let's not talk about ite. 
There is a moment of silence between Jerzy and Sally then 
Sally looks up to see Franklin still searching the vam. 
for his knife. . 
SALLY 
You didn't find 1t? 
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Ce i 
FRANKLIN 
Not yets. You don't think Kirk took it? 
SALLY 
T don't. ine When did you haveit last?. 
JERRY 
That s'e'eet Never mind, 
_ FRANKLIN: 
Irdon't kmow..I can't remember taking it ~ 
out of the van. (He returns to his search) 
s JERRY 
Maybe I ought to walk down to the creek... 
; SALLY : 
. Can I go too? 


Iv guess so. Welleesmaybe you better stay here. 
Tee Gea ee Bee go and I don't feel 
SALLY 
I'd rather go with you. ; 
Jérry grimaces not wanting to argue the pointe. 
SALLY 
Alright..(she kisses Jerry) Hurry back. 


0.K.. (He stands and stretches) Watch out 
for snakes. . 
SALLY 
Very fumny.. Get out of here. (She 
throws twig at his retreating figure) 
i Cont. 
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JERRY 
Franklin. : 
Prantiinvapseeta at door of ‘the van ,, flashlight in: 
hand 
FRANKLIN 
What? 
JERRY 
Itm going to walk down to the creek. 
. FRANKLIN 
Where's sally? 
JERRY’ 


She's going to stay here. I?ll be right 
back.. 


FRANKLIN 
0... 
Jerry enters the forrest following the sath taken: 


earlier by Kirk and Pam. Franklin lets himselif town 
the remp very slowly;:the ramp sags: dangerously but- 


- he is able to descend unassisted and‘ wheels to the 


campfire.. He still carries the flashliant out switches: 
it off on arriving at the campfire. Salty is squatting. 
over the tiny Sluze idly feeding it twigs one at a 
time.. i e 
FRANKLIN 
Jérry's gone down to the creek. 


Sally glances.at Franklin but deesnot respond and 
continues feeding the fire. 


FRANKLIN 
Are you mad at me. 
SALLY: 
No. (Laugh) Don't=be silly... 
Conte. 
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: There is a moment of silence> 

} FRANKLIN 

} You really are mad} huh. 
} ” anny 

: NOs's'e'e!- 

} ( O FRANKLIN 


don't blame youe. 
SALLY 
Itt. just a little tired. It's been a long 


Conte. 
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Darimess is falling rapidly. The sky 1s a deep purple 
and a full orange moon hangs low in the sky. Crickets 
are chirping in the trees..Night birds flutter eriely 
in the dim light and there is an occasional distant 
hooting of an owl..Strange,, shrill bird’ cries pierce 
the air and then receed and in their wake a distant 
answer fills the night.. There are covert rustlings- 
and stirrings in the underbrush. Franklin suddenly 
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flicks on the flashlight, wheels its probing beam aroundi 


the perimeter of the park.. 
FRANKLIN: 
Did you hear anything. 
SALLY 
No.i.It might be Jerry and them. 
Franklin switches off the Light. 
FRANKLIN 
Do you telieve in premonitions? 
SALLY 
I don't kmow. .Do you? 
Pranklin does not answer..Sally has continued’ to: feed 
the fire and now it is a healthy though small blaze: 
and casts an erie yellow bottom lighy on their facess. 
: FRANKLIN 


You don't think that hitchiker would’ 
try to follow us? 


SALLY 
Oh,, don’t be silly. 
There is anotherperiod of silences. Sally continues- to 
feed small twigs to the fire.. Franklin gives the 
flashlight an elaborate examination. 
FRANKLIN 


There's no way he could’ follow use 
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Sally glances-at Franklin but does not answers. 
FRANKLIN: 
He's probably afraid Kirk will kill hin.. 


Again Sally doesnot respond and there is a moment of 
silence... 


FRANKLIN 


I never did find my Imife..Itm 
going to check around the vane. 


He turns the flashlight on,. grips it between his lmees- 
and wheels about and heads for the van.. He- searches: 
the ground around the van vainly.. Finally he halts~ 
seeane the blood smear and lets the flashlight play; 
over it. 


FRANKLIN: 
Sally. c'o'? 
: SALLY 
What -now? 
FRANKLIN 


Nothing.. It's juste'.../.Never mind. 
He continues to study the blood smear. 
EXTERIOR DAY FORREST 
Jerryimoves along the path. He has passed the tent and 
the car and is very near the meadow. The sound of 
the generator is heard. He stops and calls. 

JERRY 

Kirk's Pam. 
EXTERIOR NZADOW DAY 
He listens for a moment then moves‘aheah soon breaking 
out of the forrest upon the meadow. Across the way 
are the great house,. the barn and outbuildings..It i3- 
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dusk..The sum has been below the horizon for some 
time but yet tnrows a dusty red light against the 
purple sky. The moon,, full and deep orange, hangs 
just above the trees behind the house. A: single room 
in the rear of the house glows faintly with a pale 
yellow light. 


Jerry starts across the meadow toward the house. As 

he walks another light appears in a second story room. 
He-croasses:‘the meadow and clomps loudly up the steps: 
“and across the vorch and pounds on the sereen door 
frame..The front door is opened; There is a ligat 
burning beyond a:half opened | door atthe end of the 
hallway. 


Hello. 
Ee waits for a nonent then. 
JERRY - 
Anybody home. 


There is no response and he pounds more vigorously 
on the-door frames He waits for the sound to fade 
then calla.. 


JERRY 
Hey, anybody home.. 


THere is no response. He listens for a sound from 
within the house and when there 1s none after some 
time he shrugs and turns away. He has not reached: 
the steps when he hears a sound from within. It 

4s a low, unintelligible sound and he is almost 
uncertain he has heard anything. He turns and walks 
to the door again. 


JERRY * 


Hellas. I'm looking for some friendssis'ddi 
Can you hear-ne? 


There 1s no response and Jerry waits for a long monent 
before turning away again... A. strange noise breaks the 
silence; it is almost a chortling or repressed laughter. 
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JERRY” 
Kirk? That you? 
He pausese 
JERRY 
You. guys quit playing games. We got 


to Zoe. 


From the house comes a faint tingling like the bells 
on Pam's bracelet... 


JERRY 


gkbekestans You guys in there? 
ENTERIOR HOUSE Day 
He opens the screen and steps into the hallway. The 
light he had earlier seen comes from behind a half 
elosed door at the end of the passage.. Thereis no 
light in the hall and with daylight almost gone it 
is nearly black. He can see nothing but a vertical shaft 
of light at the end of the hall..The screen door 
closes behind him and he steps further into. the 
Ppassageway.. 


JERRY 
O.K. You guyseleoc: 


As-thse sound of his words die away he hears a bumping: 
and thumping noise coming from the lighted room. 


JERRY. 
Alright. Come on outsle.! 
He moves boldly to the door at the end of the passage. 


The door swings opean easily and he steps into the 
room. 


72 INT.. DAY KITCHEN 


JERRY 
Kirk,, that. you? 


The room is lit by a single bulb,shaded by a thin,, 
leathery, translucent material, hanging low over 
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a huge butcher block.. The bulb swings slightly as-if 
a@ gentle breeze might touch it from time to tine. 
The far wall is covered with animal heads. The room 
is evidently a kitchen and butcher room. The walls: 
are hung with every conceiveable tool of the butchers 
trade and there is beside the massive butcher block 

; @ powerfull band saw,,a huge, long electric freezer 

3 and meat grinding equiptment of various sorts. 
Humning the length of the center of the room is 
@ heavy steel track bolted to the ceiling; heavy 

: ; sharp tipped meat hooks hang from the track. 


Jerry stops just inside the door and seeing no one 
peers into the darimess beyond the pool of light cast 
by the single bulb.. 


r JERRY 


' Heyy, FOU GUurSeese- 

) From the freezer comes a thumping,.clattering sound 

? and Jerry moves quicklyz to it. and after some small 

: difficulty with the ancient latch raises the lide. 

} Her muscles worming, her jaws clacking mechanically,, 

? and her eyes roving wildly in their sockets,. Par 
a sits bolt upright in the freezer.Jerry backs away 

POX in surprise,. shock and horror and Pam slumps over 

the edge of the freezer... 


Fron. the darkness behind Jerry comes a-shrill pig. 
like squeal ending in a hysterical whinny.. 


vor 


Jerry whirls and sees a monsterous figure and a 
grotesquely masked face, a brutal arm raised high 
and then a heavy sledge hammer smashes into his 
skull and he drops heavily to the floor his body 
jerking in awfull agony.i Leatherface stands over 
the body chortling and shrilling, his breath coming 
in quick wet gasps choked with a hysterical inhuman 
wheezing. 


Suddenly the heavy arm flickers, Leather face squeals, 

and the hammer arcs out slamming into the slumping Pan. 
The blow Lifts her,. throwing her tbody into the 
freezer..One arm dangles linply from the box. Leatherface> 
slaps the arm into the freezer and slams the lid. Then © 
his excitement builds-again and he begins to gurzle, 
enortle and wheeze and finally to squeal and shrill 
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and then he rushes about the room in a frenzy lifting 
the shades from the. windows and peering out into the 
growing darimess. *. 
EXTERIOR NIGHT:: STONE Housz 
Ttvis very dark..The full moon has not yet risen above 
the trees to light the campsite... The tiny campfire is 
now only glowing coals. 
The headlights. of the van came on capturing Franklin 
before the van in blinding bone white light. The small 
beam of the flashlight Franklin carries pricks the 
darimess of the forrest with its feeble point. There 
are three long blasts from the horn and then silence.. 
Franklin moves toward the van.. Sally 1s just. outside 
the van on the drivers side; the door is open and she 
is leaning into the cab. 

FRANKLIN 


They must be lost. They don't have = 
flashlight. or anything. 


Ee is visibly frightened:and his voice reflects his: 
anxiety. 


SaLLy 


If they*re not back in a minute I think 
we ought to go look for them.. 


There is a hint of anxiety in her voice.. 
FRANKLIN 
We could build a big fire.. 
SALLY 


Good idea. I"ill sather some wood. See 
Af you can get the fire going again. 


Sally movessoff to gather -wood.. Franklin watches in 
silence for a moment then moves: toward the campfire.. 
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(EX : FRANKLIN 
on Sally.es. . 
Sally is gathering wood in the light of the headlights. 
: She continues with her task as she speaks.. 
7 \ SALLY ' 
What?- 
> FRANKLIN 

You 0.K..? 
Sally glances toward'the campfire. 
SALLY 


Yes..Where are you? 
FRANKLIN 
Over. here. 
Franklin is behind the headlights and only halfway 
between-the van and the campfire. He had stopped but 
now begins to move again. 
SALLY 
How's the fire. 


FRANKLIN 


Soe ee ee a, 


I dontt kmow yet. 


Sally has gathered an armload of wood and is walking 
toward the campfire. Franklin is now beside the fire 
and. hurridly feeding small twigs and leaves to the 
coals. Flames flicker and catch the leaves-and twigs.. 
Sally dumps her armload of wood beside the fire and 
and begins feeding twigs to. the flame. 


FRANKLIN 
We might get lost.. 
Sally glances at Franklin but does-not respond and continues 
to feed the fire gradually increasing the size of the 
material. 
PRANKLIN 


I’ think we ought to go back to that™ 
gas station and get help. 


SALLY 
I'm not leaving here without Jerry.. 
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‘ae - Her facé 1s showing the strain of her anxiety..It is 
? pale andnow seems tired and a bit harsh..The firelight | 


t fliskers aver her-features highlighting her forehead,. 
7 nose and chin and leaving her eyes pinpoints of light 
gleamin from dark sockets. 


| 


They'ill probably be here in a minute. : 
’ SALLI" 
I hope so. : ; 
d It would just take a minute to get. to that 
D : gas station. We wouldn't be gone long. ' 
| Sally does not answer and there is a brief period of 
’) tense silence. : 
> FRANKLIN 
~ sally. 
a SALLY 
What? (Her voice is tense and hard) 
a FRANKLIN ; 
. ; (timidly) I think we ought to go. 


Sally stares into the fire but does not respond. 
* FRANKLIN 
The keys in the van? 
~ SALLY 
You. still have the flashlight? 
FRANKLIN 
Yes. (He blinks the light) 
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SALLY 
Could I see it for a minute. 


Franklin guesses her intentions and is reluctant 
and deliberately stupid. 


FRANKLIN 
What for? 
SALLY 


I'm going to look for thems. You 
don't have to go. 


FRANKLIN 
Don't go..I don't think it's-a good idea.. 
Sally stand and extends her hand for the flashlight. 


Franklin sees she can not be detered,, nevertheless 
he begins to move.. 


FRANKLIN. 
Let me honk again.. 


He wheels away toward the van, the flashlight between 
his mees, 


. SALLY: 
WILL you give me the flashlight? 
: FRANKLIN 
Let's try one more time, .0.K.? 


He wheels around the dide of the van and strains to 
obem the cab door on the “drivers side.. 


FRANKLIN 


Just a minute.. If they don't come we'ill 
Ee, 


Ee has managed to open the cab door and manuvered his 
chair alongside the seat and now hoists himself high 
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Nose in the chair in order to reach the horn. Sally starts 
toward the van. Franklin glances at the ignition;:; there 
are no keys! : : 
FRANKLIN 
Sally! They took the keys. 
He honks the horn furiously. Sally moves faster toward: 
the van finally breaking inte a rum. She snouts to 
Pranklin her voice lost in the din of the horn.. 
= SALLY ; 
Stop it. Stop it.. 
Franklin sinks into his chair exhaused by his effort. 
He is breathing heavily. He gasps as Sally reaches 
his side. 
} : FRANKLIN 


Jerry must have taken the keys..We don't 
have any keys. 


Sally takes. the flashlight from between his Imees.. 
SALLY 


You wait here and keep the fire goings. 
Sally turns on the flashlight and begins searching the 
perimeter of the clearing for the path taken by Kirk, 
- Pam and Jerry.. Franklin wheels close. 
FRANKLIN 
I better go. 


Sally does not answer and having found the path :moves 
toward ite 


FRANKLIN 
Sally.'o.s. I*m going-tooe. 
Sally movesrrapidly away; she does not respons to Franklin... 
Cont... 
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Franklin 1s close behind,, laboring desperately to keep 
upe His chair wobbles awkwardly and he has difficulty 
in steering. 


FRANKLIN 
Sallyo'nee I can't keep up. 


Still Sally does not respond and Franklin begins to 
drop behind. She enters the forrest;; Franklin is desperate... 


FRANKLIN 
' Sally..Sally. I> think I hear something. 


Sally stops and tums the flashlight on Franklin who 
quickly makes up the distance. 


EXTERIOR FORREST NIGHT 
FRANKLIN: 
Ir thought I heard something... 
SALLY ° 


Let's go. (She turms to go) 
FRANKLIN 
Let me hold the light. 
Sally turns egain,. hands the flashlight to Franklin,. 
steps behind the wheelchair and wheels Franklin 
Tapidly down the path. They move is silence for some 
moments. The moon is high overhead now, ripe and a 
deep red orange. The shrilling of insects fills the 
night air. 
Sally stops suddenly. 
SALLY 
There’s a light. Look. 


She points down the path. A light from the house in 
the meadow can be seen glimmering beyond the trees. 


FRANKLIN 
Yeahs'edie > 
Conts. 
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They move off. 


SALLY 


It's a house. 


rT wwe: oF 


FRANKLIN 
, I’can't. see it very well. ‘ 
SALLY 
That's OK. 
They continue in silence. 
‘ FRANKLIN 


Sally! Sally, I heard something.. Stop 
a minute. 


Sally halts the wheelchair and they listen carefully.. 
Franklin wheels the flashlight about. The gutteral 
cough of a gasoline engine suddenly fills the air.. 
It seems almost upon them. Both whirl to face the 
noise:and see a massive, hulking figure roar dom 
upon them wheelding: a chain saw..The ugly steel 

fangs of the saw flash in the moonlight“and the 
wavering beam of the flashlight..Sally screams and 
dodges the figures rush. Franklin 1s caught in an 
awfull slashing,, gouging bite of the chain saw... 

Red hot sparks:and bits of steel schrapnel are flung 
into the night air as the powerfull say easily passes” 
through Franklin and mangles the frail steel of the 
wheelchair. 


© 


Leatherface wastes not a moment on Franklin and‘ is- 
off before the saw has done its:one terrible swipe. 


Sally has seen the saw begin its work and is over- 
whelmed’ with horror and panic. Screaming hysterically 
she runs for the lighted houses. 


Leatherface 1s close behind the gutteral reving of 
the chain saw smashing the night air.. 


Sally has left the path and run into the forrest,. 
seeking the shortest most direct route to the 
lighted house. The forrest floor is tangled and 
choking with grasping, tearing vines and brambles.. 
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She claws-her way through the undergrowth... 25 
Behind her,, Leatherface,wielding the chain Savy, 


is able to makegreater headw: and 4 
the aan. ay s rapidly closing 


Suddenly Sally 1s caught in a nettof vines and thorny: 
brambles and screaming and begging for help she alawe. 
desperately at the clinging srowth.. 


leatherface-is almost upon hers The c 
like a thousand oceans.. sara 


Sally is crawling,. scratching, scrambling beneath: 
: the web of prisioning vines and as the ugly saz bites: 
into her ropy prison she breaks free and upon the 
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Squealing and Whinnying Leatherface follows with: 
a speed which seems to overwnelm the small progress 
Sally makes..The racket-of the generator joins: the 
screaming of the chain sawe 


Sally screans,,begs and sobs for help.. é 
; SALLY 
: y Help! Help! Open. the door,Please! 


2 , -Her lungs< 
En) seream for relief; her breath comes in rasping, 
; Ye choking gulps. She reaches the porch and) leaps up 


the stairs,.Leatherface hardly a dozen yards benind.. 

The front door of the house is open though there is 

a closed screen.. She swings wide the screen and leaps 
4nto the hallway and slams the front door behind and 
begins a frantic struggle to bolt the door before 
Leatherface can smash it open.. She 1s sobbing hysterically, 
her lungs heave, her hands tremble violently and 

she 1s hardly able to direct them..She manages to 

chose the heavy bolt securing the door at almost-the 
moment Leatherface throws his weight against it;; the: 
door buckles but holds.. Sally stens back Imowing the door 
is only a temporary barrier. 

INTERIOR ZOUSE NIGHT 

The pitch of the chain saw changes at it bites into 

the heavy door, .Leatherface screams, shrillsand 

squeals frantically... 


a 


7! 


Sally turns and runs down the hallway.. The rooms on 
either side of the hallway are dark witn a single 
exception and Sally rushes into the lighted room. 

77 Inz, NIGHT GRANDPaTSuRS ROOM 
Inside the room is a large overstuffed rocking chair 
and sunk in the rocker is a tiny, very old and.- 
shriveled’ man. de -is motionless,, his eyes shut.. He is 


( ; Conte. 


77 


76 
Conte 


so small that his legs:danzle above the floor likea 
childs though his are slatk and lifeless.. Sally 
sashes to him, throws herself at him begging for 
elpe ' 


SALLY - 
Help! OH,, please,. please,, help! 


The old man does not respond;:he is like the dead. 
Sally abandons the ancient man and looks wildly 
about the room. Scattered randomly about the room 
are crudely stuffed and ‘bloated catsrand dogs their 
mouths and eyes sewn shut. Sally gasps in horror, 
turns and charges into the hallway. 


. 78 INT. NIGHT HALL 
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Leatherface stands in the open doorway wielding 
ar Lon saw and squealing and shrilling like a: 
mad pigs. 


Sally turns and run for a flight of stair near the 
end of the passage. 


Leather face rushes and is nearly upon her at the 
base of the stairs. A wild swipe of the saw grazes: 
her side as she scrambles up the steps loosing her 
footing briefly on the worn,. slick wood of the steps.. 
Leatherface 1s on top of her as she reaches the first 
landing. Amad swipeec of the saw rtps thraugh the 


‘bannister. Om the landing Large double windows: look 


out over the meadow... Sally turns. She is cornered... 
Leatherface raisessthe saw for a final cut. Sally 
screams and plunges through the window in a shower 
of. glass... . 


EXTERIOR HOUSE NIGHT 


High shrubery below the window breaks her fall somewhat 
and she hits the ground cut and scraped'from the glass 
and shrubery but otherwise unhurt. She glances at the 
Window and sees Leatherface turn and leap down the 
stairway as she bolts for the forrest.. 


She crosses the meadow and. enters the forrest running 
desperately. She does not scream or cry out. for help 

now; all strength,, all energy is consumed in running, 
running, . running. 


As she enters the forest Leatherface rounds the corner 
of the Rouse and leaps after her covering the ground 
in monsterous strides, squealing and shrilling,. the- 
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chain saw growling.. It seems as if Leatherface= enters: 
the forrest only moments after Sally disappears into 
its darimess. He seems to have gained half the distance 
lost in a matter of moments, : 


EXTERIOR FORREST NIGsT 


The light of the full moon now high filters through 
the ragged cape of the treetops and dapples the forrest 
floor in an erie phosphorescent lisht. Sally runs” 
blindly, low hanging branches claw at her face,. throat 
end arms, thormy undergrowth vips at her flashing legs 
and thick repy tendrils snarl her feet. She stumbles, 
wavers,,charges ahead. 


The ugly bark of the chain saw fills:the night air andi 
above it comes the thin, high shrilling. 


Ahead‘and to one side the movement of headlights-on the 
highway. Sally alters her course for: the Headlights and 
crashes full face into a rough barked tree. She is 
stunned. She fights waves of nausea: and dizziness.. She 
plunges ahead with desperate, savage determination. 
Fallen, rotting trees, the choxing,.srasping undergrowth, 
and the loose mouldy soil slow her progress. 


The chain saw screans Close behind and she throws: 
herself intoa dead run and suddenly bursts from the 
forrest upon the highway. 


EXTERIOR HIGHWAY NIGET 


The lights ofthe service station Blow dimly a mile 
up the highway and Sally leaps the bar ditch and runs 
out onto the highway and races for the station.. 


Leatherface bursts from the forrest. 


Distant headlights: break upon the darimess of the roadway 
and bear down upon Sally. She screams and pleads of the 
approaching car to stop..The headlights approach at- 

high speed‘and catching the running figure in. their 
beams swerve wildly, fishtailing but never slowing 

or altering course and are soon winking distant: red 
Pinpoints of light. 


Sallys breath comesin long ragged gasps. She is on the 
verge of collapse. The lights of the service station 
are a watery glimmer in her-blurring vision. 
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Leatherface is back on the blacktop and descending on the 
faltering Sally with terrifying rapidity. 


Suddenly she 1s before the service ‘station, pounding 
om the door and pleading, sobbing for help.. 


Leatherface stops in the darimess at the edge of the 
forrest opposite the service station. The chain saw igs 
suddenly still. Leatherface is visibly frightened... He 
ceases his squealing and begins to pad in animal frenzy 
from the protection of the dark forrest to the edge of 
the light cast by the service staion and back again,, 
tittering nervously. 


Their is no response to Sallys cries and she runs for 
a lighted outbuilding. She pounds on the door pleading 
for entry but does not wait for an answer and pushes: 
the door open and rushes inside. The old man is just 
inside the door apparently himself on the verge of 
opening 1t when she rushes in. Sally falls back against 
the door slamming it shut. 

INTERIOR COOK SE=D NIGHT 


: Sally tri tries: to . speak,, @2gs on her word, her breath 


coming in long shrill gasps. She manages: to wimper.. 
SALLY 
Help! 


Her body begins to tremble violently and she lurches: 
as if she might collapse.. 


SALLY’ 
Man's trying....! (She asl to.teto kill me. 


The old man is at her side supporting her. He holds her; 
bolts the door and glances out the.window. 


OLD MAN 
Woah,,now. You're 0.K.. 
He leads her to a bench. 
OLD MAN 
What happened? 


He helps Sally take a seats. She 1s now sobbing 
hystercally,. gagging on her cries,. her breath 
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still coming in long wheezing gasps.. She trembles 
violently... 


SALLY . 


Hes'e‘cieo's'o'e's (She begins to: cough and is 
unable to speak for the moment) 


OLD HAN: 
Take it easy. Take it easy. 


The old man is nervous.. He darts to the window and 
peers out again, then returns to Sally. 


OLD MAN : : 
There's nobody there now. 
Sally has regained her composure somewhat. She has 
brought her sobbing under control and'now concentrates: 
her efforts on getting her breath and trying to talk 
between long gasps. She still trembles visibly. 
SALLY 


Call the police. Ughs's'. (She gasps) 
He might. come. 


OLD MAN 
What happened? 
SALLY 
Hewdes's (She gasps for breath) He killed 
Franklin. .I don't,'s.(She gags again) 
lee KNOWo'e's'o! 
The old mans arms are around Sallys shoulders;; he tries 
to calm her and to still her trembling. She is on the 
verge of going into shock and its struggling to maintain 
control over herself, 
SALLY 
OWN. 
She begins to sob quietly but viclently her body 
wracked by sobs. Abruptly she stops determined’ to 
control her emotions.. 
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SALLY 2 


Terry vecToieos’ (He eyes fill with tears) 
We-have to cali the police. I don't 
lmow what happened to the others. 


OLD MAN’ 
There'seno phone here.'.(Ee nervously strokes 
SAllys head 

SALLY 
No phonec'so? 


* OLD MAN 
Werhave to drive over to Childress,! 
He grasps her by the shoulders and leans close. 
OLD MAN: 
I*ll get the truck. You take it easy now.. 


Sally nods. uncomprehending but comforted by his 
strength and assurance and the old man is away and 
out the door before she realizes she its again alone.. 
She rises with a start but the door has slammed? 
behind the old man and she hears his footsteps on 
the graveled drive.. She starts for the door then 
hears the door of the truck dpen and reassured that 
he is close by returns to her seat, The truck roars 
to life;:the engine revs and fades as the old man 
warms it up. 


The tiny cook room is bathed in a red glow froma 

huge open cooking pit over which large chunks of meat 
are suspended on several spits. Sally sinks to the 

. bench,. She has managed’ to bring her breathing under 
control and now only gasps occasionally. She trembles: 
Violently from time to time; her eyes are beginning 

to glaze-as sheck sets in; her pupils are dialated. 

She rests her head on her arms and stares vacantly into 
the glowing red fire. Long ropes of sausage hang before 
the brick and cast iron cook pit; the iron of the pit 
Glows red with the heat. Sallys arms rest on a massive 
chopping block. Before her she dimly sees portions 
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of cookedmeat and sausage arid a large butcher Imife.. ) 
z The old man had been slicing meat when she came to 1 
Ne the door. . F 


The truck pulls up before the cook shed;; there ts: 
the sound off a:door opening and closing,, thena 
second opening.. The old man enters the cook shedi: 
Heclssnervouse.de steps forward a pace or two.. Sally 
turns-and smiles.. The old man is carrying a gunny 
sack;: his tehavior 1s strangely ominouss. Sally 
seuses something is amiss and looks more closely 

at him..The old+man moveg forward: silently... Sally 
standscapprehensively. Tne old man pulls a length of 
heavy rope out of the SEES aos: : 


What aresyou. doing? 


The old'man moves-closers.He is frightenediand unsure. 


OLD MAN: 
© Suviuat take ts wasps edo) 
S 
Sally backs away.. 
SALLY 
Oks, NOseee- 
OLD’ MAN 


Now you just cooperate young lady and” 
we won't have no trouble. 


Sally tacks up against the butcher block. 
SALLY 
What*do.you want? 


Eer handssmove over the butcher block and come upon 
the butcher Imife;;her fingers curve around the handle. 
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OLD MAN 
Now, now, no need to do thate. 
He-picks up a long handeled: broom. 
OLD: MAN 
Nobody's going to hurt youe 
SALLY 
Noeleec! 
She moves-around the butcher block to the far wall.. 
The old man approaches cautiously,. nervously..His” 
breathing is ahallow and rapid. 
OLD MAN 


(Almost*pleading,, whining) Don't* make: 
it hard on me,. young lady. 


SALLY 


Please don't.'. 
There is no avenue of escape. She is cornered in the 
tiny cock shed. She waves-the knife threateningly.. 


The old man suddenly charges, swats the kmifesfrom herr 
hand and Heats her about che head and shoulders with 
the broom. The broom handle breaks and he beats:her- 
with the short,. jagged length of stick that remains. 


SALLY 
(Screams) Né,no,. pleaget 
She tries to escape but. the blows confuse and batter 
her.. The old man manages to kmock her feet from under 
her and she falls and the old man quickly pounces: 
on her. 
SALLY 
Ugh. 


He plantsthis knees in her tack pinning her to the: 
floor and driving the air from her lungs... He gives 
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her a couple of stunning blows to the head with the 
broom handles. Sally nearly blacks out;: she is dazed,, 
paralyzed for lack of oxygens. The old'man wastes not a 
moment.. Before she can recover he has bound her hands: 
behind her back, stuffed her mouth with a soiled rag 


and slipped the gunny sack over her head and shoulders.. 


EXT STATION NIcHdr 

He struggles to get her to her feet. She sags against 
him,. dead weight. He drags,, half carries her across 
the room,.pauses at the door briefly to look out, then 
rushes her from the shed to the truck,, hoists her 

to the floorboard ‘and slams tne doorshut.. He-is 
breathing heavily,. exhausted by his struggles. 

He moves with:an old man's-shuffling rum back to the- 
cook shed,, disappears inside, the shed goes daric- and! 
exits,.the Length of broom handle>in hand, padlocks 
ope oer and climbs into the truck cab- behind the 
wheel.. 

INIERIOR TRUCK NIGHT 


Ee settles:into the seat,. gives a sigh of relief,. 
Teleases:the handbrake and the truck moves-out onto 
the highwaye The old man speaks to Sally..His voice 
is pleasant and light as if they might be old friends: 
Passing time. 


OLD MAN. 


Eadito lock up and get*the lightss. 

(Ze pauses,. shakes his head disparaginsly) 
Costhof electrictty's enough to drive a 
man out of business.. : 


Sally mumbles through her gag. She struggles against+ 
her bonds but they hold'fast. 


They move down the highway at a slow but decent rate.. 
The oldi truck is moving as fast as 1s comfortable! 
The old man prods:Sally gingerly with the stick. He~ 
is still nervous and seems almost*afraid of her 


reaction. 
OLD MAN 


Zope you're not too wmeonfortable down 
there. 


Sally certes-out against the gag.. 


The old man again pokes-her with the stick..He seems: 
to enjoy torturing her and at the same time to be 
afraid that the torture will produce some terrible 
reaction with which he will be unable to copes. 


OLD MAN 


No need for you to worry yourself, now. 
You just take it easy. We be there soon.. 
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Sally cries out against her gage. 
— - OLD HAN 


Now, now, there. 


He deaccelerates the truck, then brakes and they’ 
turn off the highway onto the road earlier taker. 
by the van. 


OLD: HAN 
That won't do you no good. 


The truck rattles down the rutted overgrown road.. The 

springs have long since lost their tension and the 

shocks are ancient and useless and the truck bounces 
y over the road like a pogo stick.. 


1 ; OLD -MAN 


i Hang on,.We be over this stretch in ' 
! a bit. (He giggles) 


} The headlights pick up a figure walking along the road. n 
The old man slows the truck and honks the horn.. 


OLD MAN us , 
| : (Augrily) Helfwitt 
i 


1 The figure on the road is the hitchiker. He-saunters: 3: 
‘| willyenilly over the road slapping lazily at the: 
: trees with the long dead and limp carcass of a rabbit’ 
he carries. 


The old man lays on the horn as-the truck is upon 
the hitchiker. The hitchiker moves slightly to one 
side of the road but otherwise ignore the truck.: 


OLD MAN. 


Little coonshit.. 
86 EXT. NIGHT RUaD 
The old man jams on the brakes;;the truck slides-to a 
halt and he grabs the stick and leaps out-of the cak 
and rims toward the hitchikers The hitchiker turns,, 
sees the old man approach’ and begins to back. away. 
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FY OLD: HAN" 
Come-here,. you map haired idiot.. 
HITCHIKER 
7 (Whines) T didn't do anything. 


OLD MAN 
Where you been? 
He 1s upon the hitchiker and beating him with the 32 


stick.. The hitchiker cringes;. covers his head and faces 
with his arms and retreats :from the blows:. 


EITCHIKER 
Out on the road. I been on the road. 
a * OLD KAN 
, You. damn fool. You nearly got caught over at Newt.. 


EITCHIKER 
They don't know nothing..They didn’t catch me.. 


He breaks and rums from the old man. The old man hollers: 
after hin. 


OLD MAN 
I told you to stay away from that graveyard.. 


Ee runs tack to the truck. 


The hitchhiker takes*the fork off the ROBte. unlocks: the 
gate and swings it open. 
87 Inte NIGHI PRucK 
The old man drives:the truck through the gate. As he 
passes the hitchiker jumps on the running boardi. 
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86 
Conte 
OLD MAN : 
Your damn fool brother got after a bumch of kids. 
INTERIOR HOUSE NIcHF 


They enter the meadow before the big house, now 
brilliantly lit.. The noise of the generator fills 
the alr. They stop the truck before the house and 
together unload! Sally and'drag and carry her to the 
house. The old man leaves-the hitchiker to the task 
outside the door,, pausing to hold the screen wide 
for him to enter through the splintered‘ remant of 
the door, and then moves down the hall. 


The door at the end of the hall opens and Leatherface> 
appears. He is a huge man with heavy shoulders and 
enormous hands..He weard an-old baggy flannel: pinstripe 
suit and a starched shirt open at the throat. The 

suit front is covered by a large gingham apron.e. Orer 

his face he wears a leathery mask..The mask is distinctly 
different fron the one he earlier wore..It-is the 

tanned facial skin of an elderly woman;: it has-been 
stretched over a rigid form to give it the proper shapes. 
It is apparent that behind'the mask Leatherface is 
smiling broadly; there 1s.a flash off filed teeth. He- 

is excited and pleased with himself; he approaches 
wiping his hands-on the apron. He speaks but his words 
are unintelligible ‘snorts, chortling; gutteral. and 
shrill coughs and squeals. 


LEATHERFACE 
A ab ey ob’er ewe obers. 
The old men is angry and attacks Leatherface.. 
OLD MAN: 
You dam fool. 


The old man draws back his hand to cuff Leatherface and 
Leatherface is:transformed to a cringing whining child.. 
Ee slinks fearfully back through the doorway. Tne old’ 
man follows.. 


INTERIOR HOUSE DINING ROCM NIGAT 


The hitchhiker has managed to manuver Sally into the 
dining room of the house and has seated her and 
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bound her securely in a large overstuffed chair at 

the dining table. The table has been set for four persons 
but Sally has not beer placed before a table setting.. 
Before one of the settings there 1s no ckair.. The: 
hitchiker removes-the gunny sack from Sallys head.. 


HITCHIKER 
T thought you was-in a hurry. 
Sally gags at the sight of the hitchiker.. 
© ALTCHIKER 
Decided to come by my house after all,. huhe' 


Selly chokes in horror. The dining room is-not brightly 
1lit.. She sees the giant totem of human bones and skullse. 
The dining table is constructed of cow bones and the 

room is lit by a huge chandeleer made of human finger 
bones. In the living room beyond she can see the grisly 
collection of furniture made of human and animal bones. 
The lampshade on the spinal columm.lamp can now clearly 

be seen. It is made of the flesh of human hands ingeniously 
woven together. 


90 INTERIOR HOUSE BUTCHER ROOM 
OLD: MAN 


You Betterdam got them other kids.. 


_Leatherface retreats to the far end of the butcher room. 
(He has evidently been preparing supper) He-is nervous 
and shrinking,, evidently terrified of the old zan 

though he is much larger and stronger. He busies 

himself fussily and noisllg with nis pots and pans 

as if his service might sooth the old man. The old 

man persues him, following close on his heels as he 
Movessabout the kitchen yelling all the while in his 


ear. 
OLD MAN © 
Where them kids? 


Leatherface answers with asrush of sounds, high 
pitched and timorous. 


LEATHERFACE 
Tba goba igee ema 
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a OLD. MAN 


How come you didn't wait for bubba.. You 
dam fool. Pool. I ever catch you out on 
the road..e.. Where's them kids? Show me 
where they are. 


Leatherface answers with a barrage of sounds and points 
at the butcher block on waich there is a small quantity 
of'newly made sausage and at the freezer.Franklin's battered 
wheelchair stands beside the freezers. 
. LEATHERFACE 
Tb abe e de yce me abzge. 
OLD MAN. 


None of them get away? (He draws back his 
hand to cuff Leatherface. 


LEATHERPACE: 


Pi iba u sob moer e coshe. (He shakes: his 
head vigorously) 


OLD" MAN. 

( You sure. . : 

7 Leatherface shakeshis head vigorously yes. 
LEATHERFACE 


Tiba t i iba i. 


The old man draws backs his hand once again and Leatherface 
cringes before him but seems ready to receive the blow. 
The old man lowers his hand. 
: OLD HAN. 
You damn fdol,, you ruined the doors. 
The old mans anger has abated and Leatherface seeing 


his anger has passed begins to chortle happily and turns- 
to his dinner preparations. 


91 INZERIOR HOUSE DINING ROOM NIGHT 


The hitchikerrreturns to the dining room and opens 
the door as wide as is possible thenagain disappears. 
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» There is the sound of something heavy being drug across | 

oe the floor and suddenly the andient man,. the grandfather,, 
in the heavy rocking chair appears in..the open doorway;; 
the hitchiker 1s behind the chair shoveing it through 
the doorways. The grandfather still looks dead. He has: 
not moved and does not respond in any way to anything 
about him..The moving of his rocker has set-it in 
motion but the old man rocks:lifelessly with the chair. 


Leatherface enters the room from another door, evidently 
leading to the kitchen. The door is Left open and the 
kitehen can be seen beyond. He is carrying a dish 
ef cold cuts:which he places on the table then turns 
toward the kitchen,.secscthe hitchiker with the >. 
< _ grandfather. He speaks in a kindly and welcoming tone j 
rd to the grandfather,, approaches the chair and bends” 
to kiss him on the forehead’ thenstraightens to speak ’ 
to the hitehiker;: he accompanies his garbled sounds j 
, with gestures.. 


2 Soe er 


LEATSERFACE 1 
Aba de ah du o dey;; erik beaka obida teye. , 


‘His gestures indicat that the srandfather should be 
’ placed beside Sally. Hezis smiling: graciously beneath 
his mask;; filed teeth flash behind the loose lips of 
iC the mask. The hitchiker neds vigorously indicating 
- his understanding and manuvers the old man into 
pesition close to Sally out facing the opposite: 
direction, On the back of the grandfather's chair 
1s painted the symbol the hitchiker scrawled on the van.. 
; AITCHIKER 


You did good. 


se 


Leatherface beams broadly from beneath his-mask. He 
assists the hitchiker in positioning the grandfather 
and chortles a response. ° 


LEATHERFACS - 
Abe do, aba do. 


Sally watches and listens to the proceedings in wide 
Byéd horror. She has exhausted her energy in struggling 
futily against her tonds and now no longer struggles 
put jerks away whenever~one of the brothers appraoches.. 
She. 4s frightened now certain that something is about 
to happen. Her chair -is positioned beside and facing 
the grandfather and Leatherface is fussing over her and 
occasionally strokes her hair. Leatnerface speaks ta 
the hitchiker again seeming to give instructions his 
words accompanied with gestures. 


LEATIERFACE 
Aga does uh er. 


ee ae” a, Sa 
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The hitehiker noves behind Sally's chair and from 
behind and to. one side grasps her arm just above the 
wrist in both his hands. Leatherface> picks up a knife 
from the table and approaches. Sally begins to struggle 
and scream as best she is able though she is-securely 
bound and gagged. Leatherface speaks to her ina 
Yeassuring tone and strokes her hair then cuts the ropes 
that bind the arm held by the hitchiker,, turns her 

hee palm up and quickly and expertly cuts deeply into 
the tip of her index finger. Sally struggles violently 
on the verge of fainting but is firmly held by the 
hitchiker. Leatherface lifts her hand and with the 
hitchikers assistance they force it into the grand- 
fathers mouth. Leatherface must. open the slack tooth= 
less mouth himself and insert the finger.. Once the 
finger 1s in his mouth the grandfather begins to suckle 
like and an infant his arms and legs suddenly have 

life and begin to squirm. He buts-Sallys finger with 
his hands as if it were a reluctant breast. Sally 
looks on with horror. The cutting of ner finger had 
nearly brought on a faint and the horror and revulsion 
of the service she has:.been made to give are too much 
and she blacks out. 


INTERIOR HOUSE DINING. ROOM 


Sally regains consciousness. The first thing she sees is 
Leatherface seated opposite. Ke now wears a new mask. It 
is the face of a woman who might once have been beautiful. 
The process of tanning the flesh has shrunken the size> 
of the features and given them a deep mahogany tint. 

The mask has been made up with a white powdermand has 
some of the starimess of stage make up.. The lips 

are heavily ringed with a dark red lipstick,, the 
eyebrows penciled in darkly with mascara,, thelashes: 
have been covered with false ones and around the eyes 
there is a greenish eye shadow. 

The hair on the mask is long and flows down over: 


- his shoulders. On his wrist Pam's bracelet jingles. 


Sally screamse.Her gag has been removed.. The 
hitchiker joins. her screams witha howl and Leatherface, 
suddenly delighted,, joins his howls to theirs. The 
old'man looks peevad,, then begins to nowl,, then as 
abruptly stops seemingly distressed.. Sally suddenly 
stops. The hitchiker begins to giggle but Leatherface 
continues :to howl.. The grandfather does not respond to 
the racket.. 

SALLY 


Oh, please, pleaseseeet 
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The brothers are having a snack of cold cuts and headcheese.. 


OLD: MAN: 
Shut up.. 
The. howling continues drowning his command. 
: OLD HAN 
Quiet! 


By this time Sally has stopped screaming and. the 
hitchiker 1s giggling;:only Leatherface continues to 


howl. The oldmans voice penetrates his howling and 
he stops abruptly,, crestfallen and suddenly timid. 
OLD MAN 


You act like a pack of hounds. 


Leatherface is intimidated and does not look at the 
old man..The hitchiker-is more aggzressive.. 


HITCHIKER 
(ae 
WN We's just having fun. 
OLD" MAN 


You think this is a party? 
Sally addresses herself to the old man. 
SALLY 
Please, help me. You can make them stop.. 
HITCHIKER 
He can't.. 


Leatherface leans forward and pats Sally comfortingly 
on the hand. Sally shrinks tack. 


OLD MAN 


(fo hitchhiker) Shut your mouth. (To Sally) 
Can't be helped, young lady. 
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fhe hitchiker begins to giggle again. 
OLD MAN. 


(To hitchier) shut up. (To sally) 
Don't pay him no mind. 


Leatherface breaks a tidbit froma slice of headcheese 
and inserts 1% into the oldman's mouth. The gzandfather 
begins gumming the headcheese in childlike fashion out 
the headcheese works itself out ofhis toothless mouth 
and slides dowm his chin on a rope of syrupy saliva. 
SALLY 
Please,, Rou can't let them kill me.. 
The old manidoes not look at Sally. 
OLD MAN" 
Can't be helped.. 
The hitchiker leans. forward and wipes his hand acress 
Sally's face..Sally shrieks and shrinks away from the 
hand. The hitchiker gleglese. 
EITCHIKER 
(fo. Leatherface). You like that face% 


Leatherface seems to see Sally's face for the first time. 
He studies tt briefly and then nods happily.. 


LEATHERFACE 
Un va uhm. 
He strokes Sally's hair and pats her hand reassuringly.. 
SALLY: 
They're crazysee0 You have to helpesecs: 
EITCHIKER ; 
He can't do anything... He's just a cook.. 
OLD - MAN 
Shut up,, you bitch hog. 
Cont. 
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92 The hitchiker wheezes and chortles.. b 


HITCHIXER 
Ne and Leatherface do all the work. 
He don't like it. Isn't that rignt.. 
You ain't nothing but the cook. 

OLD MAN 


Shut your mouth..You don't understand 
nothings. 


Leatherface is distressed by the developing hostility. 
He bustles himself slicing additional meats end cheeses” 
and feeding the grandfather... 

EITCHIKER 


‘I understand you're nothing. Me and him 
do all the work.. 


OLD MAN. 
I‘can't take no pleasure in killingi 
The hitchikez~ snorts.. 
Leatherface stands, much distressed, and leavee the 
room; he can be seen in the background through an open 
door;;he is freshening his makeup before a large franed 
mirror. Hung on pegs set. into the mirror frame are 
-several dozen masks of the type he wears; there is also 
on the dresser before the nirror an extensive collection 
of cosmetics. ws 
OLD’ MAN 


(To Sally) There are just some things you 
have to do. Don't mean you have to like it.. 


SALLY 
Oh, please..You can't.... 
The old man looks away from Sally's plea... 
SALLY 


(To hitchhiker) Why do you want to ill 
me? I never hurt zou... 
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The hitchiker giggles flendishly.. 
- ‘SALLY 


(fo hitehiker) Please.....I'il1 do 
anything you want. 


She begins to sob..Leatherface reenters the room; he 
goes to Sally and pats her hand. The hitehiker mocks- 
her sobs.. The old man begins to titter then suddenly 
stands, throws his napkin down on SEs table and 
mutters angrily. 
OLD’ MAN: 
No need to torture the poor girl. 
HITCHIKER 


. You just the cook, remember. Me and him 
take care of this. 


OLD: MAN 
You get on with it..I won't havesthis. 
The hitchixer ignores hims. Heslooks directly at Sally... 


HITCEIXER 
We in no hurry. You ain't goin} nowhere.. 


SALLY 
: Noesoee (She sobs) 
The old man draws back his hand to cuff the hitchiker. 
OLD MAN : 
You hear me! 


The hiteniker raises his arms-to protect himself? from 
the blow but he is bold now. 


HITCHIXER 
I heard'you but it don’t mean much... 
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fF 3 The old man drops his hand. 
. OLD: MAN 
No sense in walting..I got to open up soon. 
HITCHIKER 
I'm thinking about letting old grandpa 
have some fun. You alwaysstold me-hets the 
best. 
; : 
Leatherface begins fussing and! cooing over the grandfather. 
’ The grandfather 1s as usual lifeless. 
, 
OLD MAN: 
He's the best alright. 
- HITCHIKER 
- Let's let nim have a whack.. Hey grandpa 
Z * wesgoing to let you have this one.. (ze 
we? into the grandfathers unresponsive 
ear 
© OLD MAN 


I don't think he's much up to it any more. 


Leatherface looks at the old man and begins jabbering 


what seems to be a repramand;; he then speaks soothingly 
to the grandfather. 


LEATHERFACE. 


(To the old man) Ewe neber da at tdowanher, 
not (To grandfather) uido pay e bannam e 
ellweigh. 
HITCHIKER 
He don't think so. Let's give him a whack. 
SALLY 
No,,no, please, You can't do this.. 


She is struggling against her bonds;: she: sobs uncontrol- 
ably but quietly. She labors furiously and ‘desperately 
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but to no avail. 


The hitchikerrrushes out of the room apparently to bring 
the necessary equiptment. .Leatherface still fusses and 
coos over the grandfather, stroking his hand and from 
time to time kissing him wetly on the cheek. 
The old man turns to Sally. 
OLD MAN 
Now hush your crying. It won't hurt none.. 
SALLY 


Oh, please..Deon'’t do it, please. 


OLD MAN. 
(To himself as-much as to Sally) Best 
- damn Killer they ever was. They say he 


mever took more than one lick. (He shakes: 
his headin wonder) 


The hitchiker returns dragging, with much clatter, a 
huge galvanized tin washtub. The tub is stained with 
dried blocd..A' small sledge hammer clangs about in the 


{© bottom of the tub as the hitchiker yanks it across the 
ENE floor. The hitchiker drags the washtub over to grandpas 
chair. 
OLD MAN 


- Did. 60 in 5:minutes-once.. They say he 
would have done more if’ the hook and 
pull gang could have got the beeves out 
offthe way faster... 


HITCHIKER 


(To Leatherface) Help grandpa with the 
hammer. 


The hitchiker goes to Sally and with a carving tmife 
from the table cuts her bonds.. Sally tries to break 
away but the hitchiker grabs her hair in his fist close> 
behind her head and yanks one arm behind her and close 
up under her shoulder blades. 
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Anhht 


OLD MAN 


Now,. nows. You hush..Old grandpa's the~ 
beste. You won't feel a thing. 


Sally issuable to struggle. The hitchileer forces her 

to her kmees before the tub and pushes her down over 

the rime: He then releases her hair and puts his foot 

behind her head still forcing her arm high on her back.. 
HITCHIKER 


Give him the hammer.. Let him haveit. 


The old man has retreated to the doorway of the kitchen 
and watches timidly from there. He has become somewhat 
hysterical.and occasionaly breaks into giggles though 
he quickly husheshimself.. 


OLD MAN 


They still talk about grandpa down 

: at-the slaughterhouse. Nobody ever 
Mey , bested hin.. ‘ 
Leatherface has pushed grandpa's chair into position beside 
Sally and is laboring to place the sledge hammer in 
grandpats limp fingers..Grandpa's eyes begin ta flutter 
from time to time as if the excitement of the moment 
might have affected him. Leatherface wraps grandpa's 
fingers individually around. the hammer handle and lifts 
&randpa's shriveled’ arm and lets it fall.. The hammer 
falls from his fingers and crashestto the floor missing 
Sally. 


HITCHIKER 
Help him.. Help hin. 
Leatherface chortles itn excitement.. 
LEATHERFACE 
Li o ba fu gapa gil 
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i Sally is struggling mightily... She screams though with 

- . her neck pinned against the rim of the washtub she 
only chokes. The hitchiker 4s tiring and becoming 
impatient. 


In the background the old man 1s giggling and hopping 
nervously from foot to foot, occasionaly stopping 
to squeal and squeals and wring his hands and call 

' encouragement to grandpa. 


. OLD MAN 
Get her, get her. 
Leatherface has again wrapped the grandfather's hands- 
around the hammer and lifted his arm;; thistime he does- 
not release the arm but tries:to give 1t direction 
assit falls.. 
OLD: MAN: 
That a boy;; go to her.. 
Grandpat's eyessare open dimly now;: his-eyesrare: 
weak and watery..It 1s doubvfull he sees clearly 


what ls nappening;;he 1s however visibly affected’ 
by the excitement and is slobbering and blubbering. 


The blow falls missing Sally's head‘and striking her a 
painfull blow on the shoulder;: she squeals: in pain 
and struggles all the more violently... 
SALLY’ 
Anhheee! Ugh... 


THe hitchiker-is having difficultyholding her.. 
~ Leatherface squeals and chortlessin excitement 


LEATHERFACE - 

Ob> bo to bo ce 9 daba daba.. 
RITCRIKER 

Hit‘ her... Hit the bitch. Help hin. 


Again Leatherface has the hammer in grandpa'ts hand and’ 
has lifted his arm high..Tais time he puts«some of his 
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a strength and direction into the blow and it strikes 
Rat Sally a: glancing blow to the head;: blood gushes from 


the wound. 
EITCHIKER 
Hitcher. Hit her 


SALLY 
Abhhhhit ltt 
. LEATHERFACE 
‘ : Abardo hil li ite-giba giba 
: OLD MAN 


! Hets:the best. .Look at that. 


Sally squeals and her struggles become superhuman. 
) The hitchiker can no longer hold her still and she 
is a difficult target for the grandfather... The 
grandfather 1s grinning-broadly and toothlessly now 
evidently the motions have awakened some dim memory 
of times past. Leatherface nas the hammer again in his 
i hand and the grandfather nowlends some of’ his feeble 
( strength. Together they lift’ the hammer and together 
bring it down on Sally's head.. The hitchikers inability 
to hold Sally still causes:the blow to be off target 
nevertheless it is:a viscious:blow,. Sally aqueals snd 
this tine it issan inhuman sound and her struggles ar= all 
the- more: furious. 


SALLY 
Oooeateeee!:!! 
The, hitchiker-1s:exhausted and infurtated. 
HITCSIKER 
Let me havelt. Give it to me.Damn.. 
Leatherface struggles to recover the hammer amidst the 
confusion of tne grandfather's childlike flailing arms 
and Sally's violent struzzles.' The hitchiker suddenly 
releases:Sally and makes a grab for the hammer,.. 
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In-that instant“Sally is up and rumning,, squealing in 
pain,. blinded by the flow of blood and in a state-of 
shock. She trips in the washtub but such is:her frenzy 
that she is not slowed and hurtles-across the room 
erashing through the windows in a shower-of glass. She 
does-not fall beyond the windows and is in motion the 
moment she touches the ground. 


The hitchiker squeals in rage and surprise and is 
instantly in persuit; hardly hesitating before Leaping 
through the shattered window. 


Leatherface:panics and begins to squeal and whinny and’ 
rushes for a moment helplessly about the room hefore 
rushing into the kitchen. The old man stands beside the 
doorway in distress;:he moans and wrings his -handss. From 
the kitchen somes:the gutteral cough and then the savage 
revving of the chain saw then Leatherface rushes out 

the the window on the trail of Sally and the-hitchikes. 


EXTERZOR HOUSE DAW 


Sally 1s only 30 yards ahead of the hitchiker;; she is 
running blindly and with animal strength and instintw.cl 


The hitchiker~charges-down on her squealing: and screaming 
madly.. The chain saw roarssin the background’ and then 
Leatherface emerges from tne house squealing shrilly.. 


EXTERTOR FORREST DAWN. 


Sally is across the clearing and into the forrest.. It- 
4s, dawining;; the sun isnot yet up but the sky has a: 
purple grey predawn cast.with a tinge of redi at -the 
horizon. .The dense undergrowth of the forrest makes 
progress difficult,clutching and snaring at Sally as 

she Tums. She pays:no heed to the clawing growth, 
erashing through the green jumgle unheeding.. Suddenly 
she is in a net of ropy vines and clutching brambles;: she 
claws and flails to free herself but only seens to 
become futther entangled..The hitechiker is all but 

upon her;;Leatherface has closed the distance and the 
toar of the chain saw hammers at her ears... She scratches, 
claws; scrambles and writhes in the prison of grasping 
foliage and suddenly she is free even as the hands:of 

the hitchiker are upon her.. 


EXTERIOR HIGHWAY DAWN 

She breaks-out of the forrest and upon the highway, 
leaps the bar ditch and sprints up the embankment to 
the hardtop as the hitchiker breaks out of the forrest. 


Conts. 
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= Leatherface is close behind hacking his way out-of the 
jJungle..The sky now has a tinge of morning red.. Sally 

Tuns out onto the roadway... : 

96 NEW ANGLES 
The distant headlights, wan in the morming light, of 
@ car approach.. Sally rus away from the hitchiker and 
toward the approaching car;-she waves-her arms- 
wildly and pleads.for the car to stop.. 


SALLY 


Help! Help! Please stop. 

97 NEN ANGLES 
The driver of the car sees the wild and bloody figure of 
Selly rushing toward him the hitchiker in persuit 
and then Leatherface breaks from the forrest squealing 
and slashing the air wildly with his chain saw and 
he accelerates swerving to miss Sally and roars dowm 
the highway..Aloaded'cattle truck is close behind the 
car. .The hitchiker is close upon Selly,,.less tham a: 
dozen yards~behind. Sally darts into the path of the 
oncoming truck begging the driver to stope. 


SALLY 


Please.. Oh, please,, please help me! 
98 NEW ANGLE 
The huge cattle truck swings awkwardly to avoid Sally 
and the driver finds himself upon the hitchiker and unable 
to react before the huge bulk of the truck rushes over 
the screaming hitchiker..The driver yanks on his air 
brakes-bringing the truck to a lurching,. skidding, 
careening halt in the roadway..The cattle panic and begin 
to dSellow and mill about wildly.. The driver throws open 
his door to see Sally racing for the truck with Leather face: 
squealing and snorting his chain saw flailing the air 
bearing down on her. The driver jumps aside and throws: 
Sally into the cab and leaps in after her and tries -to 
turn the engine but Leatherface is hacking at the glass 
and steel of the cab with the savage chain saw. The: 
window glass. shatters with a savage thrust of the saw 
and the thin steel door is shredded... The driver opens 
the fur: door and shoves Sally out and she rushes up the 
road;: the driver then grabs a big wrench from the 
floorboard, leaps from the cab and follows: Sally. He 
sprints-a half dozen yards then suddenly halts,, plants: 
his feet and hurls<«the wrench... 
99 NEW ANGLE 5 
The wrench catches-Leatherface full in the face and he 
is sent sprawling. As-he falls his grip-on the saw 


Conts. 
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is broken and it jumps free biting deep into his thigh 
and sitters crazily about the blacktop.. Leatherface 
squealscand shrills_in pain and aysteria.. Pury,, pain 
andibewilderment drive him beserk and he scrambles: 
after the chain sat, : 

- 100 NEW ANGLE 48 
The driver leaves:tne road and mums intea field 
bordering the highway. + 

101 NEW ANGLE 

+ Leatherface recovers the saw,. sees Sally and the driver 

running in nearly opposite directions and squeals in 
terror,.rage and pain,.and flailing the saw wildly 
= ia as ais and now hobbdling and bleeding profusely,, 


harzescafter Selly. 7 
102 nit ANGLa 
A vbatbered,, oid pickup a) roaches beyond Salil, 

103 wew'adees 77 O44 Phokup app is ae 
Saily waves Her arms wildly and Pleads:for the driver 
to stop and again tne horror of the scene terrifies 
the driver and he seeks to avoid’ the approacning f 
figures.. 


Sally is now far beyond the limits of human endurance. 
-Her cries are no longer human sounds. She Imows she 
can go no furthar and in desperation plants herself 
tol nid marery in. She path of the oncoming pickup. 
The driver swerves and jans on his brakes..The tires: 
squesl,, the truck whips,, shen spins, hurtling toward 
Sally.. g 
Salify does not move.. Shs sees the truck floating toward 
ner th slow motion, spinning sracefully in her cloudy 
vision; tne tires sque2l in an extended roan. The tail 
af the truck s gs slowly around and whirls soft tly closer. . 
She begins a slow dive for the truckbed. 5 
105 NEW ANGLE 
The tall of the truck catches Sally as she dives and tosses 
her into the alr as the truck comes to a screeching,. spinning 
halt. She is thromm into tne truckbed. 
106 NEW ANGLE 


slides to a final jolting halt beyond Leatherface: 
7 the Givrection opposite tne one. in which Lt was 


spface charges the truck clawing the atr with 
an ett Save 


8 driver rors the clutch and the truck epurts then 


dics, 
108 NEW aNGLe 
: Sally crewls te the rear window of the truck,. pounds’ 


‘weakly on the glass and Regs the driver to go. 


sani” 
Ge,, go goll! 
109 NEW ANGLE Boe f 
Tne dri: rex evanks the engine.. 


109 Conte | 


Leatherface is-upon the truck. The chaln sew rakes 
the fender, He squeals sadly and rushes for Saliy. 
110 NRW | ANGLE, cf 
Ter pops the clutch and the pickup lLurshes away. 
111 uzi ANGLE 
Leataerface has mountsd’ the truck andé Ls sent spraxyling 
but shis time clings tenaciously to the saw and rolls 
egily to his feet. 


_112 NEW ANGLE 


me pickup moves rapidly away. Sally sees-Leatherface 
d@windly in the distance end einks to the bedof the 
truck aud huddles there sovoing quietlys. The driver 
oC eae cattle truck as a 1600 yards away across the 
eld. 
113 NEW ANGLE 


103 


Leatherface stands in the center ofthe hishway squealing 


“in maniac rage and whielding the chain sew with savage, 
Adiot furz.- : 

114 NEW ANGLE 
The open staring eye of the dead hitchiker,, his-lower 
jaw nearly ripped from his head by the collision is in 


the foresround..Beyond the Aitechiker,, Leatherface squeals: 


and slashes the morning sky with the chain saw. The 
pickup with Saliy in the eee is a distant mark against 
the norizon., The full red sorning bala tests: just azove 
the rin of the ear Frem the cattle trucit comes the 
bellowing of fri cattles. : 


Paty 
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